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TIae  General  Opinion  concerning  this  Edition. 

This  edition  is  fully  equal  to  that  published  in  London,  and  yet  furnished  at  one  half  the  price.  The  type  employed 
is  smaller  than  the  usual  music  type,  yet  its  beautiful,  clear  and  distinct  cut  renders  it  easier  reading.  Another  advan- 
tage is,  that  with  this  type  a  larger  amount  of  matter  is  placed  upon  a  page,  by  which  frequent  leaf-turning  is  avoided. 
The  extremely  low  price  at  which  they  are  afforded  enables  all  to  possess  a  complete  Operatic  Library. 

The  Musical  World  remarks :  "  The  type  and  binding  is  rich  and  unique ;  the  prices  such  as  none  can  object  to.  • 
"We  heartily  commend  this  series  to  t^he  good  taste  and  patronage  of  every  lover  of  music." 

D wight's  Journal  of  Music  says  :  "  Hundreds  of  opera  habitues,  though  they  may  have  but  the  barest  smattering 
of  the  art  of  reading  music,  will  wish  to  possess  for  reference  sake  this  copy  of  the  opera  entire  ;  how  it  will  brighten 
up  melodious  reminiscences,  and  re-connect  the  broken  threads  of  memory  !  Then  again,  when  the  amateur  singer  of 
a  single  song  or  two  can  have  the  whole  opera  so  cheap,  will  he  not  seize  the  opportunity  to  furnish  himself  therewith, 
instead  of  the  mere  sheet  music,  that  he  may  enjoy  Ms  song*in  its  dramatic  connection  with  the  whole  ?  " 

The  New  York  Musical  Review  says :  '*  These  editions  are  got  up  by  Mr.  Ditson  in  admirable  style  ;  clear,  new 
type,  fine,  white  paper,  good  printing,  and  attractive  binding,  make  them  suitable  companions  of  the  drawing-room,  and 
appendages  to  the  piano-forte.  The  English  words  have  also  been  added,,  and  this  will  doubtless  be  an  additional 
recommendation." 
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THE    SCENE     IS    LAID    IK    THE    MOUNTAINS    OF    ARRAGON.    TIME :  THE   EARLY  PART 

OF    THE     16TH  CENTURY. 


THE  INCIDENTS  ARE  TAKEN  FROM  A   DRAMA   BY   VICTOR    HUGO  OF  THE  SAME  NAME. 


A.  B.  KIDDER'S  MUPIO  TYPOGRAFHT,  BOSTON. 


ARGUMENT. 


John  of  Arragon,  son  of  the  Duke  of  Segovia,  being 
proscribed,  and  pursued  by  the  emissaries  of  the  King  of 
Castile,  takes  refuge  in  the  fastnesses  of  the  Sierras,  where 
he  becomes  leader  of  a  large  band  of  rebel  mountaineers, 
and  changes  his  name  to  Ernani.  The  young  outlaw  is 
attached  to  Donna  Elvira,  who  returns  his  love  with  ardent 
affection,  though  she  is  about  being  united  to  her  relative, 
Ruy  Gomez  de  Silva,  a  proud  Spanish  grandee.  The  King 
of  Castile,  Don  Carlos,  afterwards  the  celebrated  Emperor, 
Charles  the  Fifth,  has  also  become  violently  enamored  with 
his  beautiful  subject,  Elvira.  He  watches  her  windows,  and 
discovers  that  when  all  are  at  rest  in  the  castle  of  her  uncle, 
a  young  cavalier  (Ernani)  gains  admission  to  her  apart- 
ments. He  imitates  the  signal  of  the  favored  lover,  gets 
admission  to  her  chamber,  declares  his  passion,  and  is 
about  to  drag  her  off  with  him  by  force,  when  Ernani  en- 
ters. A  violent  contention  arises,  which  brings  to  the  res- 
cue Don  Ruy  Gomez.  To  allay  his  jealousy  and  anger,  the 
King  reveals  himself,  and  pretends  he  came  in  disguise  to 
consult  him  about  his  approaching  election  to  the  empire, 
and  on  the  conspiracy  against  his  imperial  promotion  and 
his  life.   The  King  and  Ernani  retire  unmolested. 

From  this  moment  the  loving  Elvira  lost  sight  of  the  robber 
chieftain.  A  rumor  spread  that  he  had  perished.  Believ- 
ing this  rumor  to  be  true,  Elvira  at  last  consented  to  give 
her  hand  in  marriage  to  her  relative,  Don  Silva.  On  the  eve- 
ning before  the  wedding,  Ernani,  hotly  pursued  by  the 
King,  with  a  detachment  of  troops,  sought  refuge  in  Don 
Silva's  castle,  in  the  disguise  of  a  pilgrim.  In  thi8  disguise 
he  became  Don  Silva's  guest,  and  from  that  moment  enti- 
tled to  his  protection.  Elvira  entering  in  her  bridal  attire, 
Ernani  was  then  made  aware  that  her  nuptials  with  Don 
Silva  were  to  be  celebrated  on  the  mcrrow.  Upon  hearing 
this,  in  a  fit  of  passion  he  tore  off  his  disguise,  discovered 
himself  to  Silva,  and  asked  to  be  delivered  up  to  the  King. 
Silva  scorned  this  demand,  and  on  the  contrary  bade  his 
soldiers  man  the  towers  and  prepare  to  defend  the  castle. 
Then  leaving  the  apartment  to  look  to  his  orders  being  car- 
ried out,  the  lovers  found  themselves  alone.  When  Silva 
returned  he  surprised  them  in  a  fond  embrace;  but  as  the 
King  was  just  announced  to  be  before  the  gates  of  the  cas- 
tle, he  had  no  time  to  give  vent  to  his  wrath.  He  gave 
orders  to  admit  the  King  and  suite,  bade  Elvira  retire,  and 
hid  Ernani  in  a  secret  cabinet.  The  King  demanded  Er- 
nani. Silva  refused  to  give  him  up,  as  he  was  his  guest. 
Carlos  then  turned  his  snger  against  Silva,  had  his  sword 


taken  from  him  and  threatened  him  with  death,  when  El- 
vira interposed.  Yielding  to  her  entreaties,  the  King  par- 
doned Silva,  but  took  Elvira  with  him  as  security  for  the 
loyalty  of  her  uncle.  After  the  King  had  departed,  Silva 
released  his  guest  and  bade  him  to  cross  swords  with  him. 
This  Ernani  refused,  since  his  host  had  but  just  protected 
his  life  at  the  danger  of  his  own.  But,  since  Silva  insisted 
upon  having  vengeance,  Ernani  told  him  to  take  his  life,  or 
rather  first  combine  with  him  against  the  common  enemy, 
the  King— on  whom  Ernani  had  to  revenge  the  bloody 
death  of  a  beloved  father — and  dispose  of  him  afterwards. 
Handing  him  his  hunting-horn,  he  avows  himself  ready  to 
die  whenever  the  signal  should  be  given  from  the  lip  of 
Silva. 

Silva  then  set  a  conspiracy  on  foot  against  the  King  of 
Castile,  who  was  suspected  of  entertaining  designs  on  the 
throne  of  Spain,  then  just  vacated.  A  meeting  of  the  con- 
spirators was  appointed  in  the  Cathedral  of  Grenada,  at 
the  dead  of  night.  Here  it  was  resolved  to  murder  the 
King.  It  was  decided  by  ballot  who  should  be  the  instru- 
ment of  the  dark  league.   Ernani's  name  was  drawn. 

The  King  of  Castile,  who  had  received  information  of 
place  and  time  of  this  meeting,  had  been  an  unobserved 
witness  of  this  scene,  hid  in  the  tomb  of  Charlemagne, 
which  the  cathedral  contains.  While  the  conspirators 
doomed  him  to  death,  he  was  elected  to  the  throne  of 
Spain.  The  voice  of  cannons  outside  told  him  of  his  elec- 
tion. Then  he  shewed  himself  to  the  awed  conspirators,  who 
imagined  they  saw  Charlemagne  rising  against  them.  At 
the  same  moment  the  doors  opened,  and  the  electors  of  the 
Empire  entered  to  pay  homage  to  Charles  the  Fifth.  The 
Emperor  then  commenced  his  reign  with  an  act  of  grace. 
He  pardoned  the  conspirators,  restored  to  Ernani  his  ances- 
tral titles  and  possessions,  and  united  him  to  Elvira. 

But  Silva,  who  had  been  thwarted  in  his  designs  upon 
Elvira,  did  not  mean  to  let  his  rival  have  her,  as 
long  as  the  hunting-horn  was  in  his  hands.  He  waited  till 
Ernani  and  Elvira  were  about  to  retire  to  the  nuptial  cham- 
ber, then  sounded  the  fatal  horn,  and  arrested  the  unhappy 
bridegroom  on  the  threshold  of  happiness.  Ernani,  too 
chivalrous  to  evade  his  promise,  stabbed  himself  in  pres- 
ence of  his  mistress,  who  fell  prostrate  upon  the  lifeless 
body  of  her  husband. 


E  R  N  A  N  I 


ATTO  I. 

SCENA  I. — Montagne  delV  Aragona.^—Vedesi  in  lontano  il 
morexco  castello  di  Don  Silva. — E  presso  il  tramonto :  di 
Rebdli  Montanari  e  Banditi. — Mangiano  e  bevono ;  parte 
giuoca,  e  parte  assetta  le  armi. 

CORO. 

Allegri,  beviamo  ! 
Nel  vino  cerchiamo 

Almeno  un  piacer ! 
Che  resta  al  bandito, 
Da  tutti  sfuggito 

Se  manca  il  biccbier ! 

Giuochiamo,  che  1'  oro, 
E  vano  tesoro, 

Qual  viene  sen  va. 
Giuochiam,  se  la  vita 
Non  fa  piu  gradita 

Ridente  belta. 

Per  boschi  e  pendici, 
Abbiam  soli  amici, 

Moschetto  e  pugnal ; 
Quand'  esse  la'  notte, 
Nell'  orride  grotte 

Ne  form  an  guancial. 

[Ernani,  che  mesto  si  mostra  da  una  vetta  e  Dettu 

Ernani !  pensoso  ! 
Perche,  o  valoroso, 

Sul  volto  hai  pallor  ? 
Comun,  abbiam  sorte, 
In  vita  ed  in  morte — 

Son  tuoi  braccio  e  cor : 

Qual  freccia  scagliata 
La  meta  segnata 

Sapremo  colpir, 
Non  avvi  mortale, 
Che  il  piombo  o  il  pugnale, 

Non  possa  ferir. 

Allegri,  beviamo,  &c. 


Ern       Merce,  fratelli,  amici, 
A  tanto  amor,  merce  ; 
Udite  or  tutti  del  mio  cor  gli  affanni, 
E  se  voi  negherete  il  vostro  aiuto, 
Forse  per  sempre  Ernani  fia  perduto. 


ACT  I. 


SCENE  I. — The  Mountains  of  Arragon. — In  the  distance  is 
seen  the  Moorish  Castle  of  Don  Silva — it  is  near  Sunset : 
Bebels  and  Bandits  are  occupied  in  eating  and  drinking ; 
some  are  diverting  themselves  at  play,  others  are  arranging 
their  Arms. 

CHORUS. 

All  welcome  the  bowl ! 
A  full  flowing  soul 

Unfathomed  by  care . 
What  boots  it  the  bandit 
If  hunted  and  branded, 

So  wine  be  his  share  ? 

To  play,  Sirs  !  Treasure 
Is  merely  a  pleasure 

That  fleets  soon  as  come. 
And  play  hath  a  duty, 
It  charmeth  when  beauty 

Inconstant  may  roam. 

This  life,  O  how  joyful ! 
With  hilt,  blade  and  rifle, 

Our  true  friends  thro'  all. 
They  yield  sure  allegiance 
When  thick  on  these  regions 

Deep  night  shadows  fall. 

[Ernani  appears  in  the  distance,  slowly  descending  the  rocks. 

Ernani !  still  pensive  ! 

Quick  thought  grows  apprehensive 

To  view  his  cheek  so  blanch'd. 
Where  life's  tide  hath  motion, 
Where  death's  shoreless  ocean 

Our  one  bark  is  launch'd. 

To  give  them  thy  willing, 
Immediate  fulfilling 

Ere  will'd,  we  prepare. 
The  hawk's  speed  e'en  tarries 
In  hitting  her'  quarries, 

If  ours  ye  compare. 

Enter  Ernani,  during  the  concluding  portion  of  the  Chorus. 

Ern.   I  greet  ye,  truest  comrades, 

With  thanks  that  more  than  thank. 
And  claim  an  audience  to  a  heart's  entreaties, 
At  your  hands  they  solicit  that  prompt  assistance 
Abled  to  render  Ernani  hope  and  existence ! 


6 


ERNANI. 


Con  molto  espress. 


UGTADA — BALMIER  THAN  DEW.  Ernani. 


Co  -  me 
Balm  -  ier 


ru  -  gia  -  da  al 
than  dew  to 


ce  - 
droop 


spi  -  te 
ing  bud, 


D'un 

Sweet 


ap  -  pas 
er  than 


si 

sun 


fio 

flow 


re, 
er, 


D'A-ra  -  go-ne  -  se  ver 
^.r-ra-c/on  boasts  a  vir 


gi  -  ne  Scen-de-a  -  mi  vo 
gin  heart,  Whose  love's  ce  -  les 


ce  al 
tial 


CO 

pow 


Fu  quel  -  lo 
Now  quell-eth 


il  pri-roo 
all  else  with 


—  ^~ -gf— ft— ^— ^— ^—  ^— g-4-#— 1 — 0—  0-t- jylZT^'T 


pi  -  to  D'a-mor, 
fa  -  cy,  And  bids, 


d'a  -  mor    che  mi  be  -  b. 

and  bids  light  thro'  me  glow. 


II  vec-chio  Sil-va 
The  a  -  ged  Sil-va 


sten- de-re 
dar-ing-iy 


O  -  sa    su    lei    la    ma- no; 

Makes  of  her  hand  assumption, 


Do  -  ma  -  ni  trar 
To  •  mor-row's  fa  • 


la  al  ta  -  la-mo  Con  -  fi  -  da,  l'i  -  nu 
tal  marriage  feast  Completes  his  proud  pre- 


ah!   S'el  -  la  m'e  tol  -  ta, 

Ah!   Thus  then    to  lose  her, 


ahi  mi  -  se-ro! 
Ah,  mi  -  se-ryl 


D'af-fan  -  no  mo  -  ri 
Were  more  than  mor  -  tal. 


la  m'e  tolta,  ahi  mi  -  se-ro!  D'af-fan-no  io  mo-ri-ro! 
lose    her  thus,  Ah,   mi  -  se-ry !  Were  more  than  mor-tal  blow, 


D'af  -  fan 
Were  more, 


no, 
O 


d'af- 


0-0 


-M— 




fan  -  no,  d'af-fan-no  io  mo  -  ri  -  rb! 
more,   were  far  more  than  mor  -  tal  blow, 


D'af-fan-no  io  mo  -  ri-ro!  D'af-fan 
Were  more  than  mortal  blow.  Were  far 


no 

more 


io  mo  -  ri  -  rol 
than  mor-tal  blow. 


Si  rapisca. 

Coro.  Sia  rapita ; 

Ma  inseguirci  sara  ardita  ? 

Em.    Me  '1  giuro. 

Coro.  Dunqne  verremo ; — 
Al  castel  ti  seguiremo. 
Quando  notte  il  cielo  copra, 
Tn  ne  avrai  compagni  all'  opra, 
I>agli  sgherri  d'  un  rivale 
Ti  fia  scudo  ogni  pugnale, 
Spera,  Ernani ;  la  tua  bella 
De'  banditi  fia  la  Stella ; 
Saran  premio  al  tuo  valore, 
Le  dolcezze  dell'  amor. 

Em.    Dell'  esilio,  nel  dolore, 
Angiol  fia  consolator. 


[A  Banditi. 


To  the  rescue ! 
Cho.  Most  'twere  fitting ; 

Hath  she  courage  for  the  flitting  ? 
Ern.    She  hath  sworn. 

Cho.  We  court  a  proof  then ; 

Onward  to  her  irksome  roof  then ! 
Night  shall  find  us  ere  it  deepen, 
Heart  to  hand,  and  hand  to  weapon, 
Madly  doth  a  doting  rival 
Dream  to  give  our  chief  deprival ; 
Up,  Ernani !  thy  affection 
Hath  the  bandit's  sure  protection  ; 
Where,  a  prize  to  valor  given, 
Equal  with  the  charms  of  love  t 

Em.    Then  mine  exile  will  a  heaven 

'Neath  her  angel  presence  prove ! 


0  TU,  CHE  V  ALMA — O  THOU,  TOWARD  WHOM. 
0 — 0± 

■ 

0  tu,  che  l'alma  a-dora 


Ernani. 


Vien,  vien,  la  mia  vi-ta  in-fio  ■ 
O  thou,  toward  whom,  adoring  Soul,  All,  all  her  pray  V  is  pour 


-  ra, 

-  ing, 


Per  noi  d'ogni  altro  be 
Thy  truth  will  ev  -  er  ren 


-  ne 

-  der 


II 

The 


ERNANI. 


lo-co  amor  terra,   a  -  mor    ter  -  ra. 

desert  glad  with  smiles,  aye,  glad  with  smiles. 


Pur  che  sul  tuo  bel  vi  -  so  Y«g  -  ga  bril-la  -  re  il 
Of  thy  pure  faith  re-mem  -  her,      So    there  remain  one 


n  -  so 
em-bert 


Gli  sten  -  ti  suoi,  le  pe  -  ne  Er  -  na  -  ni 
Its  ray  how  -  ev  •  er    slen  -  der     Er   -   na   -  ni's 


scor  -  de 
heart  be 


ra  ah! 

guiles.    Ah ! 


Its    ray    how  -  ev  -  er 


r  -  na,  -  ni  s 


be  -  guiles. 


[S'  avviano  al  Castello. 

SCENA  II.— Ricche  stanza  di  Elvira  nel  Castello  di 
Silva.    E  notte. 

£n£re^  Elvira. 

Elv.    Serta  e  la  notte,  e  Silva  non  ritoma — 
Ah,  non  tomasse  ei  piu  ! 
Quasto  odiato  veglo, 

Che  quale  immondo  spettro  ognor  m'insegue, 

Col  favellar  d'  amore, 

Piii  sempre  Ernani  mi  configge  in  core. 


[Exeunt  Ernani  and  Bandits  towards  Don  SUca's  Castle 

SCENE  II. — Elvira's  Apartment  in  Don  Silva's  Castle, 
richly  furnished.  Night. 

Enter  Elvira. 

Elv.    Midnight  approacheth,  and  Silva  holds  him  absent — 
Oh,  would  to  this  old  man 
No  return  were  suffer'd  ! 

The  frozen,  wither'd  spectre, — while  hideous  passion 

His  vile  discourse  maintaineth, 

Thine  image,  Ernani,  in  my  heart  ever  reigneth. 


ERNANI!  IN  VOL  AMI— ERNANI!  ELY  WITH  ME.  Elvira. 


Andantino 


Er  -  na  -  ni ! 
Er  -  na  -  ni  ! 


Er  -  na  -  ni !  in  vo  -  la  -  mi 
Er  -   na  -  ni !    fly  with  me, 


all' 
foil 


ab-borri  -  to  am  -  pies  -  so.  Fug- 
his    ab  -  horrid     en  -  deav  -   or :  To 


* Ui.fi  ft  fPTfT1  i I  f,  ■  r  fr^jffipjf 


gia-mo —  se 
clasp  thee —  be- 


te 

hold 


co    vi  -  ve  -  re 

Ihee,  once  a  -  gain  ! 


Mi    sia   d'a-mor . 

Thence,  nev-er-more . 


con 

we 


ces  -  -  so, 
sev   -   -  er, 


Per 
The 


an 

des 


tri  e  lan  ■ 
ert  land, 


de  i 
the 


■  no  -  spi  -  te  Ti  se  -  gui 
bar  -  ren  waste,  Will  prove  to 


ra 
thy 


il  mio  pie,  il  mio 
faithful  stay,  to  thy 


pie. 
stay 


Un 
One 


E  - 
E  - 


-  den 

-  den 


di 
of 


de 
en 


-  li  ■ 

chant 


zia 

ment ! 


One 


ran 
night 


que-gli  an-tri   a  me. 
less,      un-end-ing  day  ! 


Un  E-den,  un  E  -  den  di  de 
One  E-dsn,  one  E  -  den  of  en- 


li-zia 
chantment ! 


Sa 
One. 


ran.. 

night 


que 
-  less.. 


gli  an  -  tri   a  me. 
un  -  end-ing  day  1 


Un  E  -  den, 
One  E-den, 


un  E  -  den,  un 
one  E   •   den,  one 
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E  EN  ANT. 


E-den,  un  E 
F-den,  one  E 


den  di  de  -  li  -  zia 

den    of  enchantment ! 


Sa 
One. 


ran.. 

night 


que  -  -  -  gli  an  -  tri 
iess   un  -  end 


me,  quegli  antri  a  me. 
day!    one  unend-ing  day! 


un  E  - 

one  night 


den  quegli  antri  a  me. 
less,       un  -  end  -  ing  day  ! 


Elv. 


[Detta  ed  Ancelle,  che  entrano  portando  riechi  doni  di 
nozze. 

Cono — di  Ancelle. 
Quante  d'Iberia  giovani ; 

Te  invidieran,  signora ! 

Quante  ambirieno  il  talamo 

Di  Silva  che  t'  adora  ! 

Questi  monili  splendidi 

Lo  sposo  ti  destina  ! 

Tu  sembrerai  regina 

Per  gemme  e  per  belta, 
Sposa  domani  in  giubilo 

Te  ognun  salutera. 
M'  e  dolce  il  veto  ingenuo 
Che  il  vostro  cor  mi  fa. 


[Young  Maidens  enter,  bringing  rich  Bridal  Gifts,  as 
offerings  to  Elvira. 

Chorus — of  Maidens. 
Noble  Hispania's  noblest  blood, 

Well  may  envy  thee,  Senora ; 
Princes  might  claim  the  nuptial  couch 

Of  Silva,  brave  adorer. 

These  costly  jewels,  splendidly, 

Bespeak  a  spouse  most  loyal ; 

Thy  brow,  'mid  brows  e'en  royal, 

Preeminent  shall  shine^ 
Ah,  Lady,  the' morrow's  marriage  morn  j 

Will  all  knees  to  thee  incline. 
Elv.    Each  kindly  wish,  tow'rd  each  young  breast 
Awakes  response  in  mine. 


TUTTO  SPREZZO  CHE  D'  ERNANI—WOTZDS,  THAT  BREATHE  NOT  THEE.  Elvira. 

Pis 


¥-- 

3S=±j  ||p  ^ 

Tut  -  to  sprez-zo,  che  d'Er-na-ni  Non  fa  -  vel  -  la  -  a 
Words  that  breathe  not  thee,  Her-na-ni,   Fall  un  -  kind  -  ly,  and 


que 
wound 


sto 
this 


co  -  re,  Non  *  v'ha 
hear-ing ;  Love's  own 


gem  -  ma  che  in  a  -  mo  -  re 
gem   my  heart  is  wear-ing, 


Pos 
Pur 


Vo 
than 


dio 
such 


tra  -  mu  -  tar. 
gear     by  far 


ah !  Vo  -  la,  o 
Ah  !     Bring,  0 


tem  -  po,  e  pre  -  sto  re  -  ca  Di  mia  fu  -  ga  il  lie  -  to 
Time,   that     pre  -  cious     mo-ment,    With  my  flight    its   best  em 


stan  -  te, 
ploy-ment ; 


Vo  -  la,  o 
Fly,  0 


-  du-giar,   Vo  -  la,  o 

-  ring  bar.  Fly,  0 


tem  -  po, 
Time,    to . 


co  -  re  a  -  man  -  te  E  sup  -  pli  -  zio . . 
blest  en  -  joy  -  ment,   Long-er     place  no... 

3 


l'in  -  - 
hind'  - 


tem  -  po,  al  co  -  re  a  -  man  -  te      E       sup  -  pli 
Time  I  to    blest   en  -  joy-ment,    Long  -  er  place- 


-  zio 
..  no 


l'in 
land1 


du 
ring 


giar. 
bar. 


tempo, 
Time, 


co 
blest 


man 
joy  - 


te.... 
ment, 


E.... 
Long 


sup 
er 


pli  ■ 
place 


zio 
no 


ah !  Vo  -  la  o 
Ah!  Fly,  0 


l'in 
hind' 


du- 
ring 


ERNANI. 
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Cbro.  (Sara  sposa,  non  amanti 
Le  nou  mostra  giubilar.) 


[Partono. 


Enlra  Don  Carlo  e  Giovanna. 

Car.    Fa  che  a  me  venga — e  tosto. 
Gio.    Signor,  da  lunghi  giorni, 

Pensosa  ognora  ogni  consorzio  evita — 

E  Silva  assente. 
Car.    Intendo — Or  m'  obbedisci  ? 

Gio.  Sia.  [Parte. 
Cur.    Perche  Elvira  rapi  la  pace  mia  ? 

Io  1'  amo — e  il  raio  potere — 1'  amor  mio 

Ella  non  cura — ed  io 

P'referito  mi  veggo, 

Un  nemico  giurato,  un  masnadiero — 

Quel  cor  tentiam  solo  uaa  volta  ancora. 


Detto  ed  Elvira. 

Elv.  Sire  ! — fia  ver  \  voi  stesso  ! — ed  a  quest  'ora  ! 

Car.  Qui  mi  trasse  amor  possente — 

Elv.  Non  amate — voi  mentite ; 

Car.  Ciie  favelli  ?    Un  re  non  mente  ! 

Elv.  Da  qui  dunque  ora  partite  ! 

Car.  Meco  vieni ! 

Elv.  Tolga  addio  ! 

Car.  Mi  segui,  ben  vedrai ; 

Quanto  io  t*  amo. 

Elv.  E  T  onor  mio  ! 

Car.  I)i  mia  corte  onor  sarai ! 

Elv.  No  !  cessate  ! 

Car.  E  un  masnadiero 

Fai  superbo  del  tuo  amor  ? 

Elv.  Ogni  cor  serba  un  mistero. 

Car.  Quello  ascolta  del  mio  cor. 


Cho. 


Car. 
Jua. 


Car. 
Jua. 
Car. 


Elv. 
Car. 
Elv. 
Car. 
Elv. 
Car. 
Elv. 
Car. 

Elv. 
Car. 
Elv. 
Car. 

Elv. 
Car. 


Surfer  not  a  mien  of  sadness 

Bridal  sunshine  thus  to  mar.  [Exeunt. 
Enter  Don  Carlos  with  Donna  Juana. 

We  are  demanding  her  presence — 

0  Sire,  a  now  long  period 

My  lady  pleads  excusal  from  such  consortings. 
Duke  Silva  is  absent — 
Exactly — we  will ;  obedience  ! 

So  be't.  [Exit. 
Elvira,  why  destroy  all  peace,  all  pleasure? 

1  love  her.  She  scorns  my  power,  checks  my  passion 
With  high  disdainings  ; 

III  suits  it  our  pride  to  brook  thwarting, 
That  some  meaner  aspirant  boasts  of  her  favors  ! 
And  shall  a  monarch  be  foiled  in  gath'ring  this 
flower  ? 

Enter  Elvira. 

Heavens  !  is't  real  ?  yourself,  Sire,  at  such  an  hour  ? 

Pure  affection  in  me  waking — 

Pure  affection  ye  mistake,  Sir. 

That  exists  not,  a  king's  mistaking. 

Who  would  lure  Elvira,  mistakes  her. 

Come,  mine  angel — 

Quickly  shun  her ! 

Language  fails  to  breathe  how  deeply 
I  adore  thee — 
And  mine  honor — 
Of  my  suit  shall  honor  know. 
No  !  withhold  thee  ! 
Some  other  kneeleth 
Proudly  suppliant  of  thy  love  ? 
'Heart  its  thought  sacred  concealeth. 
Then  towards  mine  in  pity  move. 


DA  QUEL  DI— FROM  THE  DAY  WHEN  FIRST  THY  BEAUTY.   Duet.    Elvira  and  Carlos. 


Da  quel 
From  the 


di.... 

day 


che  t'ho  ve  -  du  -  ta  Bel  -  la  eo  -  me  un  pri  -  mo  a-mo  - 
when  first  thy  beau  -  ty  Dawn'd}out-smil-ing  a    sum  -  mer  morn  - 


re  La  mia 
-   ing,  I  have 


pa  -  ce  fu  per  -  du  -  ta,  Tuo  fu  il  pal  -  pi  -  to, . . 
sworn      no   less  -  er    du  -  ty     Than  to  gain  my  court, 


tuo  fu  il  pal  -  pi  -  to  del  co  -  -  re,  Cedi,  El- 
than  to    gain  my  court  th' a^dorn  -  ing ;  View, El- 


ra,  a  vo  -  ti  mie 
ra,   all    pow  -  er  hov' 


•  i;  Puro  a  -  mor,  puro  a  -  mor.     de      6io     do  -    -  te  ;     ah!  Gioja  e 
ring   In    my  gio  -   ri  -  ous  flame,  my  flame    a  •  round  thee,  ah  !  Love  shall 


--— 0  0  p  ft  0—, — p- 


vi  -   ta     es  - 

crown  thee  lof  • 


tu 

tier 


de  -  i 

sovereign 


Del  tuo  a-man  -  te,  del  tuoa-mau-te,  del  tu  -  o 
O'er    thy    mon  •  arch,    o'er   thy  mon-arch,  then  bow'd  thy 
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Fie  • 

Ar 

re. 

slave. 


ro 
ra 


san  -  gue  d'Ar-a  -  go 
gonys     un  -  blem-ish'd  cur 


-  na        Nel  - 

-  rent  Through 


le   ve  -  ne     a    me  tra- 

these       veins  ev  -  er  pure  -  ly 


I 


s  cor  re; 

cours   -    -    -  -   -   -  -  eth; 


■9- 

Lo  splen  -  dor  - . .  d'u-na  co  -  ro  -  -  ST"  .  na  Leg-gi  al 
Em-pire—  were...     a  thought  ab  -  hor  rent    Link: d  to 


cor,  no   no,    non   puo  -  te  im-por 

aught,  aught   that    free  -  will  fore 


eth : 

CARLOS. 


A  spi-rar....  non  cleg  gio  al 
I    as  -  pire, . . .  from  wor-thi  -  e: 


Cedi  El-vi 


J5B- 


ra,  a  vo  -  ti  miei, 
Hew,  JE?  -  vi  -  ra,   in    my  flame 


tro  -  no 
do  -  no?*s 


Ne  i      fa  -  vor  •  . . .   vo  -  gl'io  d'un  re 

Dear  -  er  fate   this  hour  may  have ; 

 —ft 


Ah  ra-mor  vostro,  o  Sire,  e  un 
And  Sire,  of  thine  in-tend-  cd 


Pu-ro  amor  de-si  -  o  da  te. 
Pow-er  hov'-ring  o  -  ver  thy  fate. 


Ah!  gioja  e  vi 
Ah  !  Love  shall  crown . 


do  -  no   Trop-po    gran  -   de,    o     vi  -  le,     o  vil 

hon  -  ors   Nor  the  grand  -  er,   nor   vil  -  er,    nor  vil 


0- 

per  me. 

er  crave. 


Gio  -  ja  e 
Love,  aye,  shall 


o    vil  per 


gran  -  de,    o  vil,.. 
grand  -  er,   nor  vil   -    -   er    do  J 


vi   -  ta     es  -  ser. 

crown  thee   lof 


tu 
-  tier 


de  -  i, 

sou'  -  reign, 


es 
to/ 


5zz:tz=it=rz 


P — P— 

Ah,  l'a  -  mor  vo  -  stro, 
And  Sire,  of      thine  now 


-  ser  tu 

-  ti  -  er 


o  Si-re  e  un  do  -  no 
in  -  fend-ed     hon  -  ors, 


de  -  i,  es-ser  tu  de 
sov'reign,  lof  -  iter  soy' 


-  i 

reign 


gio  -  ja  e  vi  -  ta  Del 
L 


jovc    shall  crown  thee 


O'er. 


tno  a- 
thy 
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IP 

-V  


gran 

grand 

fa*?* 


de 
er, 


o 

nor 


vil.... 


vil 

do 


per  me 
I  crave. 


Ah  l'a  *  mor 

And  Sire,  of 


vo  -  stro, 
thine  now 


o  Si-re,  e  un 
in  -  tend  -  ed 


man  -  te,  del  tuo 
mon  -  arch,  o'er  thy 


aman  -  te,  del    tuo  re.    Es  -  ser  tu  dei, 
mon  -  arch,  botv'd  thy  slave  !  And  Love  shall  crown, 


tu 

shall 


de   -  i 

crown  thee 


gio 
lof 


ja  ( 

tier 


do  -  no 

hon  -  ors, 


Trop   -  -  -  po    gran  -  de,  trop  -  po  gran-de,  o  vil  per  me; 
Nor  the   grand  •  er,    nor   the  vil  -  cr     do    I  crave , 


o  vil  per 

nor  vil  -  er 


— U — — \  f^^ffTj   Nr^j  N  \ — i  i  T  *  i  


vi  -  ta  Del.. 
sov'  -  reign  O'er. 


tuo  a  -  man  -  te  del  tuo  aman-te,  del  tuo  re.  ah!  gio-ja  e  vi 
thy      mon  -  arch,  o'er  thy  mon-arch,  bow'd  thy  slave !  a    lof  -  tier  sov' 


vil  per  me. 
do        I  crave. 


esq 

ta  es  ser  tu  dei  ah! . 
reign  then  o'er  thy  slave  !  aye 


del 


tuo  re. 

thy   slave ! 


Car.    Non  t'  ascolto-~mia  sarai ! — 

Vien  mi  segui.  [Afferrandde  un  braccia. 

Elv.  II  re  dov'e?  [Fiera  e  dignitosa. 

Nol  ravviso — 
Car.    Lo  saprai. 

Elv.  [Strappandogli  dal  fianco  il  pugnale,] 

So  che  quQisto  basta  a  me ! 

Mi  lasciate,  o  d'ambo  il  core. 

Bisperata  feriro ! 
Car.    Ho  i  miei  fidi ! 
Elv.  (Qual  orrore !) 

Delti  ed  Ernani,  che  viene  da  un  uscio  segreto. 

Em.    Era  quei  fidi  io  pur  qui  sto., 

[E  va  a  porsi  tra  loro. 
Car.    Tu  se'  Ernani !  me  1'  dice  lo  sdegno 

Che  in  vederti  quest'  anima  invade : 
Tu  se'  Ernani !  il  bandito,  1'  indegno 

Turbatore  di  queste  contrade — 
A  un  mio  cenno  perduto  saresti — 

Va — ti  sprezzo,  pietade  ho  di  te. 
Pria  che  1'  ira  in  me  tutta  si  desti, 

Euggi,  o  stolto,  T  offeso  tuo  Re. 
Em.    Me  conosci !  tu  dunque  saprai 

Con  qual  odio  t'  abborra  il  mio  core — 
Beni,  onori  rapito  tu  m'  hai, 

Dal  tuo  morto  fu  il  mio  genitore. 
Perche  1'  ira  s'accresca,  ambi  amiamo 

Questa  donna  insidiata  da  te. 
In  odiarci,  e  in  amar  pari  siamo, 

Vieni  adunque,  disfidoti,  o  Re. 


Car.    Vain  excuses,  leam  thee  mine. 

Quick,  to  follow !  [Seizing  her  hand. 

Elv.  [  With  indignation.}  Where  stands  the  king  ? 

I  would  see  him — 
Car.    Know  him  better. 

Elv.  [Snatching  a  dagger  from  the  King's  belt.] 

Is  a  monarch  so  mean  a  thing  ) 

Haste  to  quit  me,  or  no  weak  fetter 

Longer  shall  control  this  hand  ! 
Car.    Ho  !  my  suite  there  ! 
Elv.  (Oh,  what  terror!)  ^ 

A  secret  panel  door  opens,  and  Ernani  advances  from  it. 
Em.    Foremost  in  that  suite  I  stand. 

[Advancing  slowly. 

Car.    Thou'rt  Ernani !  indignant  disdaining 
At  thy  presence  this  spirit  invadeth  ; 
Thou'rt  Ernani !  thou'rt  the  bandit  whose  reigning 
All  unlawfulness  fost'reth  and  aideth.  4 
On  so  recreant,  so  worthless  a  craven, 
Justice  scorneth  to  draw  forth  her  sword  ; 
In  the  uttermost  earth  seek  a  haven 
Earthest,  madman,  from  thine  anger'd  lord  ! 

Ern.    Now  then  know  me,  thy  relentless  anger 

Bids  a  worse  wrath  in  my  breast  to  gather, 

Wrath  whose  fierceness  ne'er  shall  wane  to  languor ; 

'Twas  thy  parent  destroy'd  mine  own  father. 

I  do  hate  thee  ;  we  dare  an  equal  passion, 

In  my  soul  hate  the  deepest  is  now  stored. 

I  do  hate  thee  ;  didst  e'er  hold  occasion— 

From  persecution  >  vile  King,  vilest  lord ? 
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Elv.  [Entrando  disperata  fra  loro  col  pugnale  sguainato.] 
No,  crudeli,  d'amor  non  m'  e  pegno 

L'  ira  estrema  che  v'arde  nel  core — 
Perche  al  mondo  di  scherno  far  segno 

Di  sua  casa  e  d'Elvira  l'onore  1 
S'  anco  un  gesto  vi  sfugga,  un  accento 

Qui  trafitta  cadro  al  vostro  pie. 
No,  quest'  alma,  in  si  fiero  momento 

Non  conosce  l'amante  ne  il  Be. 


Detti  e  Silva,  seguito  poscia  da'  suoi  Cavalieri  e  da  GiO- 
vanna  colle  Annette.-  Carlo  stara  in  modo  da  non  essere 
facilmente  conosciuto  da  SilvaS  Elvira  cerca  di  ricom- 
poisi,  e  cela  il  pugnale. 

Sil.     Che  mai  vegg'  io  !    Nel  penetral  piu  sacro 
Di  mia  magione,  presso  a  lei  che  sposa 
Esser  dovra  d'un  Silva, 
Due  seduttori  io  scorgo  ? 
Entrate,  ola,  miei  fidi  cavalieri. 

Entrano  Cavalieri,  il  Coro,  Src. 

Sia  ognuno  testimon  del  disonore, 
Dell  onta  che  si  reca  al  suo  signore. 


Elv.  [Still  retaining  the  dagger  in  her  hand,  and  interposing 
between  Ernani  and  Don  Carlos. .] 
Cruel  rivals  !  Love' to  both  is  stranger, 
Her  serene  skies  abhor  furious  weather ; 
Shall  my  home,  my  honor  prove  in  danger  ? 
Ye  should  guard  your  Elvira,  the  rather  ! 
One  more  gesture — I  swear  by  soul  of  woman, 
Here  to  punish,  at  either's  slightest  word  ! 
O,  this  poor  heart  in  each  madden'd  foeman, 
In  either  can  perceive  neither  lover,  nor  lord  ! 

Enter  Don  Silva,  followed  by  his  Attendants  and  by  Gio- 
VANNA  with  her  Maidens.  The  King  stands  in  suGh  a 
position  as  not  to  be  easily  recognized  by  Silva.  Elvira  tries 
to  regain  her  composure,  and  hides  the  dagger. 

Sil.     Is  sight  no  traitor  1  men  with  my  niece 
At  this  solemn  hour  of  midnight? 
Near  the  spouse  affianc'd  to  a  Silva, 
Seeking  to  sully  our  'scutcheon  ! 
"Within  there !  ho  !  ye  trusty  retainers  ! 

Enter  Cavaliers,  Attendants,  Src. 

There  is  that  here  which  merits  disclosure ; 
Surround  me,  bear  a  witness  to  th'  exposure. 


Andante. 


INFELICE  E  TU  CREDE 77— FOOLISH  DOTARD.  Silva. 


In  -  fe  -  li  -  ce !        e  tu  ere  -  de  -  vi 

Fool-ish  do  -  tard,    wert  thou  be  -  liev  -  ing 


I 


m 


Si  bel  gi  -  glio  im  -  ma  -  cu  -  la  -  to ! —  Del  tuo 
This  thy    li  -  ly     so  pure   and   stain-less ! —    Vile  dis- 


cn  -  ne 
hon  -  or's 


fra  le  ne  -  vi  Piomba  in  ve  -  ce,  piomba  in  ve 
un-de-ceiv  -  ing    On  thy   Jwa  •  ry  brow,  thy  hoa 


ce  ii 
ry 


di  -  so  -  nor. 
brow    doth  pour. 


Ah  per 
Ah,  to 


che,  per  -  che  l'e  -  ta  -  de  in  se  -  no 
win,  to   win  back  Sum-mer's  bios  -  som 


Gio-vin  co  - 
In  my  breast, 


m'ha  ser  -  ba  -  to! 
thought  too  gain  -  less. 


iqizrzM 

0  0JL 


Mi  do- 
Win-ter 


— #-  ^ — V— 

ve  -  van  gli  an 
lords   it    with  -  in 


m 


m 

this 


al  -  me  -  no 

my    bo  -  som 


Far  di  ge  -  lo,  far  di 
Far  con-geal-ing,  far  con 


cor,  Far  di  ge  -  lo 
core,     Far   con  -  qeal-ing 


an  -  cora  il  cor, 
un  -  to   the  core, 


lo  an  -  co  -  ra  il 
ing    un  *  to  the 


cor, 
core, 


Mi   do  -  ve    an  gli  anni  al-me 

Win  ter  lords    it   in    this  bo 


Far  di  ge  -  -  lo  far  di  ge  -  lo  an  -  co-ra  il 
Far  con  -  geal   -   -   ing,  far  con-geal  -  ing    to  the 


*  e  * —  +f?7^—-t  irN;—  *  a  l--~z) 


an  -  co  -  ra  il  cor 
un  -  to   the  core, 


an  -  co 
con  -  geal 


ra, 
ing 


'9 

an  -  co 
un  -  to 


J- 

-  w~ 

ra  il  cor. 
the  core. 
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%i  offeso  onor,  signori, 
Inulto  non  andra. 
Scudieri,  V  azza  a  me,  la  spada  mia — 
L'antico  Silva  yuoI  vendetta — e  tosto  ! 


[A  Carlo  ed  Ernani. 


Sil.  [To  the  King  and  Ernani.] 

A  blemish'd  fame,  ye  gallants, 

Shall  ne'er  unpunish'd  pass  ! 

My  dagger  ! — battle-axe — and  stout  Toledo  ! 

The  ancient  Silva  wills  a  mighty  vengeance  ! 


INFIN,  CHE  UN  BRANDO — IN  FINE,  ONE  SWIFT  UNERRING  BLADE. 


Silva. 


In  -  fin. 
In  fine 


che  un  brando  vin  -  di  -  ci 
one  swift  un-err  -  ing  blade 


Re-sta  al  vegliar  do  an-co  -  ra, 
Rests  in  the  old  man's  pow-er  ; 


Sa 
Its 


pra. . 
edge. 


<  l'in-fa-mia 
shall  dash  out 


ism 


ter-ge  -  re, 
in-fa-mies, 


0  vin-to  al  suol  ca-dra. 
And  but   to  pun-ish,  fall. 


Me  fa  treman-te  11  su-bi  -  to  Sde-gno  che  mi  di  -  vo  -  ra. , 
Beneath  a  slur  too  hor-ri-ble,  Quiv'ring,  my  soul  doth  cow-er. 


Cer- 
Dis- 


La  man 


can  -  do  il  sen  del  per-fi-do  La  man  non  tre  -  me  -  ra.  Cercando  il  sen  del  per-fi-do  La  man  non  treme 
grace  may  prove  a  spectral  shade  That  brav'ry  shall  appal.  Disgrace  may  prove  a  spectral  shade  That  brav'ry  shall  ap- 


ra,  non  tre  - 
pal,  may  prove 


t 
me-ra, 
a  shade 


-0- 

non  tre 
That  shall 


me-ra, 
ap-pal, 


Cer  can-do  il  sen  del  per  -  fi  -  do 

Disgrace  may  prove  a  spec-tral  shade 


La  man  non  tre-me- 
That  brav'ry  shall  ap- 


ra  La  man,— 
pal,  A  shade, 


la  man, —  La  man  non,  tre-me-ra,  La  man  non  tre-me-ra.... 
a  shade    That  brav'ry  shall  appal,  That  brav'ry  shall  appal, 


La  man 
That  brav' 


non  tre  -  me  -  ra. 
-  ry    shall  ap-pal. 


Coro. 

Sil. 

Em. 

Sil. 

Car. 

Sil. 


lago. 
Sil. 


Ric 


So  sdegno  suo  reprimere 
Quel  nobil  cor  non  sa. 
Uscite. 

Ma,  signore — 

Non  un  detto  ov'  io  parlo. 

Signor  duca  ! 

Favelleran  le  spade  :  uscite,  o  vili, 
E  tu  f  A  Carlo.]  per  primo — vieni. 


Detti  Iago. 

II  regale  scudiero,  Don  Riccardo. 
Ben  venga  spettator  di  mia  vendetta. 


Detti  Riccardo. 


Sol  fedeltade  e  omaggio  al  Re  si  spetta. 

[Indicando  Carlo,  al  cui  fianco  prende  posto. 

Coro.  [Sorpresi.]  Oh,  cielo  !  e  desso  il  Re  ! 

|  [Traloro.]  Io  tremo  sol  per  te  ! 

[To  Riccardo.] 

Vedi  come  il  buon  vegliardo 
Or  del  cor  Y  ira  depone, 
Lo  ritorna  alia  ragione 
La  presenza  del  suo  Re  ! 
Car.] 

Piu  f'evoce  a  Silva  in  petto 
I)e'  gelosi  avvampa  il  foco. 
Ma  dell'  ira  or  prende  loco 
II  ridpetto  pel  suo  Re. 


Elv 
Em 
Car 


Ric.  \A 


Cho.    Observe  his  manly,  noble  rage, 

For  just  avengings  call. 
Sil.     Precede  me — 
Em.  Senor,  stay  thee — 

Sil.     Who  dares  question  aught  my  mandate  1 
Car.    Duke  da  Silva ! 

Sil.     Swords  shall  declare  your  answer ;  precede  me,  vil- 
lains ! 

Be  thou  my  first  opponent !  [To  Don  Carlos. 

Enter  Don  Iago. 

Iago.  Sirs,  a  royal  esquire  !  'tis  Don  Riccardo. 

Sic.     Thrice  welcome,  he  shall  view  my  anger'd  spirit — 

Enter  Riccardo. 

Ric.    Fidelity  and  homage  our  King  should  merit. 

[He  points  to  the  King,  and  takes  his  place  reverentially 
beside  him. 

All.  [  With  surprise.]  Oh,  Heaven  !  it  is  the  King ! 

^j£m'  |  [Earnestly.]  Oh,  I  tremble  now  for  thee  ! 

Car.  [To  Riccardo,  aside.] 

See  how  soon  the  aged  Silva, 

In  whose  heart  deep  anger  rages, 

All  its  stormy  power  assuages 
In  the  presence  of  his  King. 
Ric.  [To  the  King.] 

Though  he's  bound,  sire,  to  respect  you, 

Since  he  knows  you  are  the  King, 

Jealousies  in  his  bosom  wring, 
Deep  revenge  he'll  take  anon. 
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Sil. 


Em. 


Elv. 


Coro 


Sil. 

Car. 

Sil. 

Car. 


Sil. 
Car. 


Sil. 
Etv. 
Em. 
Car. 


Elv. 
Em. 


Elv. 


Car. 


Sil.  e 
Ric. 


Ah  !  dagli  occhi  un  vel  mi  cade  ! 

Credo  appena  a'  sensi  miei, 

Sospettar  io  non  potei 

La  presenza  del  raio  Re ! 
[Piano  ad  Elvira.]  M'  odi,  Elvira,  al  nuoro  sole 

Saprb  torti  a  tanto  affanno  ; 

Ma  resisti  al  tuo  tiranno, 
Serba  a  Ernani  la  tua  fe. 
[Piano  ad  Ernani.]  Tua  per  sempre — o  questo  ferro 

Pub  salvarmi  dai  tiranni ! 

M'  e  conforto  negli  affanni 
La  costanza  di  mia  fe. 
Ben  di  Silva  monstra  il  volto 

L'  aspra  pugna  che  ha  nel  core, 

Pur  ei  ceia  il  suo  furore 
In  presenza  del  suo  re. 
Mio  signor  dolente  io  sono. 

[A  Carlo  piegando  il  ginocchio. 
Sorgi,  amico,  ti  perdono— 
Questo  incognito  serbato — 
Ben  lo  veggo,  t'ha  ingannato. 
Morte  colse  I'avo  augusto, 

[Appressandosegli  confidents. 
Or  si  pensa  al  successore. 
La  tua  f  e  conosco  il  core — 
Vb'  i  consigli  d'  un  fedel. 
Mi  fia  onore — onor  supremo. 
[Con  alta  voce,  a  tatti.] 
Se  ti  piace,  il  tuo  eastel 
Questa  notte  occuperemo. 
Sire,  esulto ! 

|  (Che  mai  sento  ! 

[Ad  Ernani.]  (Vo'  salvarti) — 
[A  Silva.]  Sul  momento 

Questo  fido  partira.  [Indicando  Ernani. 

(Senti  il  ciel  di  me  pieta!) 
[Fissando  Carlo.]  Io  tuo  fido  ? 
II  saro  a  tutte  Tore 
Come  spettro  che  cerca  vendetta, 
Dal  tuo  ucciso  il  mio  padre  l'aspetta : 
L'  ombra  irata  placare  saprb. 
L'  odio  inulto  che  m'arde  nel  core 
Tutto  spegnere  alfine  potrb. 
Euggi,  Ernani,  ti  serba  al  mio  amore, 

[Piano  ad  Ernani. 
Euggi,  fuggi  quest'  aura  funesta — 
Qui,  lo  vedi,  qui  ognun  ti  detesta  : 
Va — un  accento  tradire  ti  pub. 
Come  tutto  possiedi  il  mio  core, 
La  mia  fede  serbarti  saprb. 
Piii  d'  ogni  astro  vagheggio  il  fulgore. 

[A  Silva  e  Riccardo. 
Di  che  splende  Cesarea  corona ; 
Se  al  mio  capo  il  destino  la  dona, 
D'essa  degno  mostrarmi  saprb. 
La  clemente  giustizia  e  il  valore 
Meco  ascendere  in  trono  farb. 
|  [A  Carlo.]  Nel  tuo  dritto  confida,  o  signore, 
)    E  d'ogni  altro  piu  santo  e  piii  giusto, 
No,  giammai  sopra  capo  piii  augusto, 
Mai  de'  Cesari  il  lauro  posb. 
Chi  d'Iberia  possiede  l'amore. 
Quello  tutto  del  mondo  mertb. 


Coro.  Silva  in  gioia  cangiato  ha  il  furore, 
Tutta  lieta  or  si  vede  quell'  alma, 
Come  al  mare  ritorna  la  calma 
Quando  l'ira  dei  venti  passb. 
La  dimora  del  Re  nuovo  onore 
Al  castello  di  Silva  apportb. 

FINE  DELL  A  ATTO  PRIMO. 


Sil.     Ah !  from  my  sight  a  veil  is  falling  ! 
My  senses  I  can  scarce  believe ; 
I  am,  unless  my  eyes  deceive, 
In  the  presence  of  my  King  ! 
Em.  [Aside  to  Elvira.]  Hear!  Elvira,  dearest  idol ! 
Ere  the  sun  hath  risen  to-morrow, 
I  will  free  thee  from  thy  sorrow, 
Be  thou  but  true  to  me  and  love. 
Elv.  [Aside  to  Ernani.]  Thine  for  ever,  or  this  dagger, 
Ere  the  sun  hath  risen  to-morrow, 
Frees  me  from  my  heavy  sorrow  ; — 
True  I'll  die  to  thee  and  love. 
Cho.    Mark  how  Silva  shews  his  anger, 

Vengeance  o'er  his  brow  is  beaming, 
111  he  bears  his  humble  seeming, 
In  the  presence  of  his  King. 
Sil.     Sire,  I  crave  thy  gracious  pardon. 

[Falling  on  his  knees  before  the  King. 
Car.    Rise  ;  we  grant  it,  a  ready  guerdon  — 
Sil.     Deignst  t'  explain  this  strange  disguising  ? 
Car.    Doubtless,  friend,  it  gave  surprising. 
With  his  fathers  sleeps  yon  emp'ror, 

[In  an  undertone,  to  Silva. 
They  debate  on  his  successor ; 
Of  a  true  heart  ye're  possessor, 
"We  entreat  its  sage  advice. 
Sil.  [Boicing.]  Too  much  honor  and  condescension — 
Car.  [Aloud,  to  be  heard  by  all.] 

Pray,  accept  to-night  our  choice ; 
We  would  rest  beneath  your  mansion, 
Sil.     I  am  honor'd. 

Em  \  (terrors  se*ze  us  0 

Car.  [Aside  to  Ernani.]  I  will  save  thee. 

[Aloud  to  Sil.]  It  doth  please  us 

That  this  follower  depart. 
Elv.     (Heaven  stay  my  breaking  heart !) 
Em.  [Aside  to  Carlos.]  I — thy  follower "? 

Aye,  every  hour, 

That  I  haunt  thee,  my  vengeance  commandeth  ; 

Pull  avengings  a  father  demandeth 

Ere  his  manes  appeasing  can  know. 

Hate  reserveth  her  mightiest  power 

To  expend  it  in  one  mightier  blow ! 
Elv.  [Aside  to  Ernani.] 

Fly,  Ernani,  this  rock-crowning  tower ; 

Ely  thee,  fly  thee,  untouch'd,  unmolested : 

Wert  discover'd,  thy  name  so  detested 

Would  display  to  thee  all  men  a  foe. 

In  my  soul  blooms  an  undying  flower, 

Love  for  thee — 'tis  immortal !  then  go  ! 
Car.   [To  Silva  and  Riccardo.] 

More  than  creation,  than  infinite  power, 

Do  I  covet  the  purple  of  Caesar  : 

O  that  my  destiny  proudly  may  please  her, 

Carlos  worthy  the  grand  prize  to  show. 

Justice,  mercy  and  wisdom,  one  shower, 

Aye,  from  our  throne  shall  unceasingly  flow  ! 
Sil.  [To  Carlos.] 

Then  may  no  clouding,  "no  dark  weather  lower 

O'er  the  sun-smiling  dawn  which  hath  bless'd  thee ; 

Eagerly  kingdoms  do  yearn  to  invest  thee 

With  the  Caesaric  laurel  they  owe. 

In  Iberia  ye  reign'd,  to  endow  her 

With  a  fame  that  on  empire  ye'll  throw. 
Cho.    Changed  now  is  the  rage  of  Don  Silva  to  joy, 

While  sweet  peace  all  his  looks  are  bespeaking, 

As  seas  where  so  lately  the  surges  were  breaking, 

Are  now  calm  in  their  ebb  and  their  flow. 

No  more  will  his  rage  or  his  passion  annoy, 

Or  his  features  be  clouded  by  woe. 

END  OP  ACT  I. 
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ATTO  II. 


SCENA  I. — Magnified  sala  nel  Castello  di  Don  Silva. 
Porte  che  mettono  a  vari  appartamenti.  Intorno  alle  pareti 
veggionsi  disposti,  entro  ricche  cornici,  sormontate  da  corone 
ducale  e  stemmi  dorati,  i  ritratti  della  famiglia  dei  Silva. 
Presso  ciascun  ritratto  vedesi  collocata  una  completa  arma- 
tura  equestre,  corrispondente  all'  epoea  in  cui  il  dipinto  per- 
sonaggio  viveva.  Avvi  pure  una  ricca  tavola  con  presso  un 
seggiolone  ducale  di  querela. 

Coro — di  Donne. 

Esultiamo  !    Letizia  ne  in  ondi — 
Tutto  arrida  di  Silva  al  castello  ; 
No,  di  questo  mai  giorno  piu  bello, 
Dalla  balza  d'  oriente  spuntb. 


ACT  II. 

SCENE  I. — A  magnificent  Saloon  in  Don  Silva's  Castle. 
Doors  leading  to  various  Apartments.  Portraits  of  tfte 
Silva  family,  handsomely  framed  and  surmounted  by  Ducal 
Coronets  and  Coats  of  Arms,  are  suspended  on  the  walls. 
Near  each  Portrait  a  complete  suit  of  equestrian  armor 
is  placed,  corresponding  to  the  period  when  the  person  was 
living.  Also  a  handsome  table  and  a'  Ducal  Chair  of 
carved  oak. 

Chorus — of  Ladies. 

Exultation  !  for  Joy  is  triumphant — 
This  the  union  of  Silva  beguiling 
With  a  golden,  a  glorious  smiling, 
Placing  Orient  splendors  at  shame. 


QUALE  FIOR— VIRTUE'S  GRACES.  Chor«s. 


Qua-le  nor  che  le  a-juo  -  le 
Vir-tue's   gra-ces,  and  grace's 


gio  -  con-di, 
own  vir-tues, 


O 

Na 


lez-zan  -  do  dal  ver 
ture-born  to    that  vir 


gi  -  ne 

gin  are 


ste  -  lo, 
giv  -  en; 


Cui  la  ter  -  ra  vagheggia  ed 
Brighter  beams  quit  yon  orb,  in 


Ta  -  le  fior  sa  -  ra 
Pure  no  -  bil  -  i  -  ties 


il  cie  -  lo. 

Us  heav  -  en, 

3X- 


E  d'El-vi  •  ra 
For   El  •  vi  -  ra'i 


la  ra  -  ra 

still  love  -  U  - 


bel  -  ta. 
er  fame. 


to  a 
like 


■  do  -  ra  -  to 
and   wor  -  thy 


Dal  piu  be!-lo  e  gen  -  til 
Of  pos  sess  -  ing    such  ho 


ca  -  va  -  lie  -  re, 
U  -  est    bios  -  8om, 


Che  o  -  ra  vin  -  ce  in  con-si  -  glio 
Form    a  soul    of    the  soul  in 


e    sa  -  pe  -  re     Quan  -  ti     un  di     col    va  -  lo  -  re  ce  -  lis  -  so. 
his    bo  -som,     Sa  -  cred  -  ly  'shrin  -  ing    its   war  -  ri  -  or  Jlame. 


Em. 
Sil. 
Em. 
Sil. 


Entrano  Iago  e  Silva,  che  pomposamente  vestito  da  Grandi 
di  Spagna  va  a  sedersi  sul  seggiolone  ducale. 

Sil.     Iago,  qui  tosto  il  pellegrino  adduci. 

Iago  esce,  e  tosto  comparisee  Ernani  in  arnese  da 
pellegrino. 
Sorrida  il  cielo  a  voi. 

T'appressa,  o  pellegrin — Chiedi,  che  brami  % 
Chiedo  ospitalita. 

Fu  sempre  sacra  ai  Silva — -e  lo  sara. 
Qual  tu  sia,  donde  venga, 
lo  gia  saper  non  voglio 
Ospite  mio  sei  tu — Ti  manda  Iddio, 
Disponi. 
Em.    A  te,  signor,  merce. 
Sil.     Non  caie  ;  qui  l'ospite  e  signor. 

S'apre  la  porta  dell'  appartamento  di  Elvira,  ed  ella  entra  in 
ricco  abbigliamento  nuziale,  seguita  da  giovani  Paggi  ed 
Ancelle. 

Sil.     Vedi  ?  la  sposa  mia  s'appressa. 
Em.    Sposa  ? 

Sil.     Fra  un'ora.    E  che  d'anello, 

E  di  ducal  corona,  non  t'adornasti,  Elvira  t 
Ern.  [Furioso.]  Sposa!    Fra  un'ora !  Adunque 

Di  nozze  il  dono  io  voglio  offrirti,  o  duca. 


Enter  Silva,  magnificently  dressed  as  a  Grandee  of  Spain — 
he  seats  himself  in  his  ducal  chair. 

Sil.  [To  Lago.]  Iago,  we  grant  an  audience  to  this  pilgrim. 

Iago  goes  out,  and  returns  with  Ernani,  in  the  disguise  of  a 
Pilgrim. 

All  peace  be  ever  with  ye. 

An  equal  lot  to  thee  !    Draw  near  ;  what  ask  ye  ? 
Shelter  beneath  thy  roof. 
Beneath  the  roof  of  Silva  sacred  thou  ait. 
Of  thy  coming  and  its  purpose 
I  do  not  seek  acquaintance ; 

Hail  now,  my  welcome  guest !  God  sends  thee  hither  : 
Thy  will,  friend. 
To  attempt  to  thank  that  word. 
No  need,  then,  for  here  the  guest  is  lord. 


Em. 
Sil. 
Em. 
Sil. 


Ern 
Sil. 


Enter  Elvira,  in  bridal  attire,  through  the  door  of  an  apart- 
ment, followed  by  Attendants,  frc. 

Sil.  [To  Ernani.^  Haply,  a  bridal  courts  our  presence — 
Ern.    Bridal ! 

Sil.     One  hour  hence  will  not  this  circlet, 

And  this  our  ducal  diadem  adorn  the  fair  Elvira  ? 

Em.    Bridal !  one  hour  hence  ! — 'tis  mine  then 
The  first  to  offer  a  marriage  gift  in  duty. 
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Elv. 
Sil. 
Em, 


Sil. 


Sil.  Tu? 
Em.  Si. 

Eh.     (Che  ascolto  !) 
-67/.     E  quale  ? 

Em.    II  capo  mio !    Lo  prendi. 

[  Gettando  I'abito  da  pellegrino. 
Elv.     (Ernani  vive  ancor !)    Gran  Dio ! 
Em.    Oro,  quant'oro  ogni  avido 
Puote  saziar  desio, 
A  tutti  y'  offro,  abbiatelo 
Prezzo  del  sangue  mio — 
Mille  guerrier  m'inseguono, 
Siccome  belva  i  cani— 
Solo  il  bandito  Ernani, 
Odio  me  stesso  e  ii  di. 
(Oime,  si  perde  il  misero  !) 

Smarrita  ha  la  raggione.  [At  suoi. 

I  miei  dispersi  fugono, 
Vostro  son'io  prigione, 
Al  Re  mi  date,  e  premio.— 
Cio  non  sara,  lo  giuro; 
Rimanti  qui  securo. 
Silva  giammai  tradi. 
In  queste  mura  ogni  ospite 
Ha  i  dritti  d'  un  fratello  : 
Ola,  miei  fidi,  s'armino 
Le  torri  del  castello, 
Seguitemi. 

[Accenna  ad  Elvira  di  entrare  nelle  sue  stanze  colle  'An- 

celle ;  e  seguito  da'suoi  parte. 
[Elvira,  partito  Silva,  fa  alcuni  passi  per  seguire  le  An- 
celle,  indi  si  ferma,  e  uscite  quelle,  torna  ansiosa  ad 
Ernani,  che  sdegnosamente  la  respinge. 
Tu — perfida  !  come  fissarmi  ardisci  1 

A  te  il  mio  sen,  ferisci, 
Ma  fui  e  son  fedel. 
Fama  te  spento  credere 
Eece  dovunque. 
Spento  !    Io  vivo  ancora  ! 

Memore 

Del  fatto  giuramento, 
Sull'  ara  stessa  estinguere 

[Mostrandogli  il  pugnale  celato. 

Me  di  pugnal  volea, 
Non  son,  non  sono  rea 
Come  tu  sei  crudel. 
Tergi  il  pianto — mi  perdona, 
Fu  delirio — t'amo  ancor. 
Caro  accento  !  al  cor  mi  suona 
Piii  possente  del  dolor. 


Em. 

Elv. 


Em. 
Elv. 


Em. 
Elv. 


Elv. 
Sil. 
Em, 


Sil. 


Sil.     Thou  ? 

Em.  Aye. 

Elv.     What  hear  I  ? 

Sil.     And  what  gift  ? 

Em.    A  traitor's  life  !    Come,  take  it ! 

[Throwing  off  his  disguise. 
Elv.     (Ernani  liveth  again !)    Great  heav'n  ! 
Ern.    Gold,  then,  more  gold  than  would  satiate 
Glutting  a  miser's  hunger. 
To  all  now  I  offer  price  of  blood ; 
Gain  it,  nor  tarry  longer  ! 
Warriors  in  thousands  hunt  me  down, 
As  bloodhounds  pursue  a  beast  of  prey. 
I  am,  yea,  that  hated  Ernani, 
Who  hates  with  worse  hate  all  lifelight  and  day. 
(He  will  be  lost !    O  misery  !) 
[To  his  suite.]  Distraught,  he  swerves  from  reason. 
My  brave  men  disperse,  or  die  in  chains ; 
Now  to  protect  me  were  treason  : 
Declare  me  captur'd — a  premium — 
Thus  thou  mine  aid  securest, 
Remain  here  safest,  surest, 
Silva  can  ne'er  betray. 
In  these  my  walls,  the  meanest  guest 
Enjoys  the  right  of  brother. 
What,  ho  !  ye  halberds— man  the  towers  ! 
By  arms  our  law  to  further ; 
I  guide  ye  on  ! 
[Silva  signs  to  Elvira  to  re-enter  her  chamber,  and  goes 

out,  followed  by  retainers. 
[Elvira  advances  a  few  steps  in  the  direction  of  her  cham- 
ber, and  faltering,  returns,  gazing  impbringly  at  Er- 
nani, who  repulses  her  with  indignation. 
Ern.  [To  Elvira.]  Thou !  traitoress  !    Respect  thy  vow  so 
feebly  ? 

Elv.    O  take  my  life,  strike  deeply ; 

But  question  not  my  faith. 

Lying  report  had  gone  her  ways 

Bruiting  thy  death,  love — 
Ern.  I — dead  ?   Look  on  me  living — 
Elv.  Memory 

Keeps  my  oath,  to  thee  confided ; 

Before  the  very  altar-shrine 

[Shows  him  a  dagger,  which  she  had  concealed. 

There  should  this  steel  have  freed  me. 

Ah,  ye  do  not  heed  me, 

Ye  hold  to  blinding  wrath — 
Ern.    Stay  thy  weeping  ; — then  give  pardon. 

This  delirium — life  of  my  life  is  o'er. 
Elv.  [Embracing  him.]   Moments  so  bright,   could  more 
than  guerdon 

Pangs  surpassing  those  I  bore. 


AH,  MORIR  P 0 TESSI—DTZATIL  WOULD  ADD  ELYSIUM'S  BLESSING.    Duet.  Elvira  and  Ernani. 


Ah,  mo-rir        po-tes  -  si  a-des  -  so     0  mio  Er-na  -  ni     sul  tuo  pet  -  to 

Death  would  add     E  -  ly-sium's  blessing,  Dear  Er-na  -  ni,    to    thy  kiss  -  es; 


Pre-ver-reb  be  questo  ara- 
Gods  might  en-vy  this  ec- 


Ah,  mo-rir 
Death  would,  add 


po-tes  -  si  a-des  -  so  O  mia  El-vi  -  ra 
E  -  ly-sium's  blessing,  Dear  El  -  vi  -  ra, 


sul 
to 


tuo  pet 
thy  kiss 


Pre-ver-reb-be  queste  am- 
Gods  might  en-vy  this  tx- 
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ste    vo  -  lut  -  ta. 
tial  pleasures,  Love. 


pies  -  so    La    ce  -  le  - 

pressing  Thy  ce  -  les  - 

pies  -so    La    ee  -  le  ■ 


-i^ — — — — ^ — 
Sono  aflFan-ni  il  no-stro  af- 
Angels  tend  these  dawning 


ste    vo  -  lut  -  ta. 


So  -  no  af-fan-ni  il  no-stro  af-fet 


to 


pressing  Thy  ce  -  les   -    -    tial  pleasures,  Love. 


An  -  gels  tend  these  dawn-ing  bliss  -  es, 


to 


Pi 


fet  -  to 
6Ziss  -  es, 


Sul  -  la  ter-ra  a  noi  da  -  ra.. 
Born  to  bloom  in  Heaven  a  -  bove,  < 


i  il    no- stro  af-fet 
these  dawn-ing  bliss  - 


to  Sul  -  la 
es,  Born  to 


I  C-TO  L  p. 


Sul  -  la  ter  -  ra  a  a  noi  da  -  ra . . . 
Born  to  bloom  in  Heav-en  a  -  bove . 


no-stro  af-fet  -  -  to  Sul  -  la 
dawn-ing  bliss   -   -  es,  Born  to 


ter  - 

bloom 


a  noi  da  -  ra, 
the  Heav'n  a  -  bove, 


Ah,  so  -  -  -  lo 
Aye,  born,   born 


a  noi  da  -  ra,..., 
the  Heav'n  a  -  bove,.* 


noi  da- 

the  Heav'n  a- 


.0.^-0.0. 


-0- 


-[-0-0- 


 r.  "\  t 


ter  -  ra 

bloom  in 


a  noi  da  -  ra,  Ah, 
the  Heav'n  a-bove,  Aye, 


so 

born. 


lo 

born 


af  -  fan-ni 
to  bloom  in 


a  noi    da  -  ra,. 

the  Heav'n  a  -  bove, 


a  noi  da- 

the  Heav'n  a- 


*W  fi  tJ  til  vim  m/mi'l  WTfliagi 

ra.  So-lo  af-fan-ni  sul  -  la  ter-ra  Sul-la  ter-ra  a  noi  da-ra,  a  noi  da-ra,  a  noi  da  -  ra. 
bove.      Angels  tend  these  dawning  blisses,   Born  to  bloom  in  Heav'n  above,  in  Heav'n  above,  in  Heav'n  above. 


ra.  So  lo  af-fan-ni  sul  -  la  ter-ra  Sul-la  ter-ra  a,  noi  da-ra,  a  noi  da-ra,  a  noi  da  -  ra. 
bove.      Angels  tend  these  dawning  blisses,   Born  to  bloom  in  Heav'n  above,  in  Heav'n  above,  in  Heav'n  above. 


Sil. 


[Entra  Silva,  che  vendendoli  abbracciati,  si  scaglia  furi- 
bondo  tra  loro  col  pugnale  alia  mano. 

Scellerati,  il  mio  furore 
Non  ha  posa,  non  ha  freno, 
Strappero  l'ingrato  core 
Vendicarmi  potro  almeno. 


Iago 


Sil. 

Em. 

Sil. 


Entra  Iago,  frettoloso. 

Alia  porta  del  castello 

Giunse  il  Re  con  un  drapello 

Vuole  accesso. 

S'apra  al  Re. 

Morte  invoco  or  io  da  te. 

No,  vendetta  piu  treraenda 

Vo'  serbata  alia  mia  mano  ; 

Vien  ti  cela,  ognuno  invano 

Rinvenirti  tentera 
A  punir  l'infamia  orrenda 

Silva  solo  bastera. 


[Iago  parte. 
[Ad  Emanu 


[Silva  suddenly  enters,  and  seeing  Elvira  and  Ernani 
embraced,  rushes  between  them  furiously,  dagger  in 
hand. 

Sil.    Fall,  ye  thunders,  expressing  my  fury  ! 
Mortal  might  here  fails  to  punish  ; 
Out,  imperfect  steel !  and  hurry 
Such  ingratitude  to  punish. 

Enter  Iago,  hastily. 

Iago.  At  the  portal  of  thy  dwelling 

King  and  troops  in  hosts  are  swelling, 

Craving  ingress. 
Sil.     Open  wide  !  the  King  !  [Exit  Iago. 

Ern.  Ah  !  death  I  now  invoke  from  thee. 
Sil.     No  ;  a  vengeance  more  tremendous 

We  reserve  to  sate  our  passion. 

Aye,  we  hide  thee,  and  wait  th'  occasion 

This  volcano-rage  to  show. 

When  such  crimes  so  vilely  offend  us, 

Silva  solely  hurls  the  blow. 
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Elv.  1  La  vendetta  piu  tremenda 
Em.  >  Su  me  compia  la  tua  mano, 
Ma  con  lui  ti  serba  umano 
Apri  il  core  alia  pieta. 
Su  me  sol  l'ira  tua  scenda ; 
Giuro,  in  lui  colpa  non  v'ha. 
[Ernani  entra  in  un  nascondiglio  apertogli  da  Silva 
dietro  il  proprio  ritratto. — Elvira  ritira  nelle  sue 
stanze. 

Silva,  Carlo,  Riccardo,  con  seguito  di  Cavalieri. 

Car.    Cugino,  a  che  munito 
II  tuo  caste!  ritrovo  ? 

[Silva  s'incJiina  senza  "parlare. 

Rispondimi. 

Sil.     Sign  ore  

Car.    In  ten  do — di  ribellione  l'idra, 

Miseri  conti  e  duchi,  ridestate — 

Ma  veglio  anch'io,  e  ne'merlati  covi 

Quest'  idre  tutte  soffocar  sapro, 

E  covi  e  difensori  abattero ! — Parla. 


Sil.     Signore,  i  Silva  son  leali. 
Car.    Vedremo — de  ribelli 

L'ultima  torma  vinta,  fu  dispersa  : 

II  capo  lor  bandito, 

Ernani,  al  tuo  castello  ebbe  ricetto, 

Tu  me  l'consegna,  o  il  foco,  ti  prometto 

Qui  tutto  appianera — 

S'io  fede  attenga,  tu  saper  ben  puoi. 
Sil.     Nol  niego — e  ver — tra  noi 

Un  pellegrino  giunse,  ed  ospitalita  chiese  per  Dip, 

Tradirlo  non  degg'  io. 
Car.    Sciagurato  !  e  il  tuo  Re  tradir  vuoi  tu  1 
Sil.     Non  tradiscono  i  Silva. 
Car.    II  capo  tuo,  o  quel  d'Ernani  io  voglio, 

Intendi  ? 
Sil.     Abbiate  il  mio. 

Car.    Tu,  Don  Riccardo,  a  lui  togli  la  spada. 

[Riccardo  eseguisce. 
Yoi,  del  castello  ogni  angolo  cercate, 
Scoprite  il  traditore.  [Ai  Cavalieri. 

Sil.     Eida  e  la  rocca  come  il  suo  signore. 

[/  Cavalieri  escono. 

Car.    Lo  vedremo,  o  veglio  audace, 

Se  resistermi  potrai, 

Se  tranquillo  sfiderai 

La  vendetta  del  tuo  re. 

Essa  rugge  sue  tuo  capo  ; 

Pensa  pria  che  tutto  scenda 

Piu  feroce  piu  trefienda 

D'una  folgore  su  te. 
Sil.     No,  de  Silva  il  disonore 

Non  vorra  dTberia  un  Re. 

[Parte  de  Cavalieri  rientrano. 


I  Em.  )  Let  that  vengeance  so  tremendous 
Elv.  )  Fall,  and  quench  our  life  forever, 

Welcome  sooner  oblivion,  than  sever ; 
Death  were  a  gladness,  shared  together. 
Dash  thy  thunders,  and  bid  them  end  us, 
Blessing  that  hand  which  striketh  the  blow  ! 
[Silva  hides  Ernani  in  a  secret  passage,  behind  his  own 
portrait,  which  he  opens  with  a  spring.    Elvira  re- 
turns to  her  chamber. 

Enter  the  King,  and  a  train  of  Knights. 

Car.    Say,  cousin,  on  what  accountings 
We  find  thy  castle  guarded. 

[Silva  bows,  without  replying. 

Respond  to  me. 
Sil.     My  liege  lord — 

Car.    We  see  it- — slumb'ring  rebellion's  hydra 

Some  of  ye  upstart  "nobles  look  to  waken — 
Good  sooth,  we  watch  ye,  and  should  we  find  ye 
rampant, 

Show  how  a  monarch  can  be  rampant  too. 

With  our  hands  we'll  scale  our  eyries  to  strike 
them  low ! 

Speak  then  ! 
SU.     My  sovereign^  my  race  were  ever  loyal. 
Car.    Is  this  proof :  our  great  anger 

Had  quench'd  the  last  vile  outbreak,  had dispers'd it; 

And  yet  its  bandit  chieftain,  Ernani, 

Lurks  unextinguish'd,  hid  in  this  castle. 

Give  up  the  traitor,  or,  warriors,  rase  to  atoms 

Thy  whole  eleven  tow'rs — 

And  well  ye  know  it ;  we  fulfill  our  threat'nings. 
Sil.     You  surmise  the  truth.    A  pilgrim 

Came  here,  duly  seeking  the  hospitable  aid 

Of  our  poor  shelter  :  dost  think  I  dare  betray  him  1 
Car.    Proud  hidalgo  !    Yet  thou  dar'st  betray  thy  King  ? 
Sil.     Sire,  the  Silvas  betray  not. 
Car.    Thy  head,  Sir  noble,  or  this  Ernani's 

Shall  sate  me.    Decide  then — 
Sil.     Take  that  of  Silva. 

Car.    Cause,*  Don  Riccardo,  that  he  do  yield  his  sword  up. 

[Riccardo  receives  Silva' s  sivord. 

[To  the  Soldiers.]  Ye  scour  the  castle,  and  leave  un- 
prob'd  no  angle, 

No  greater  nook,  nor  lesser — 
Sil.     True  is  the  castle,  e'en  as  its  possessor. 

[A  party  of  Knights  depart. 
Car.    Now  to  prove  how  long,  audacious, 

Thus  resisting  me,  thy  boldness 

Shall  uncurb 'd,  in  haughty  coldness 

Eront  mine  anger's  harsh  array. 

Aye,  they  lower  o'er  thy  dai-ing ; 

Well  reflect,  ere  they  be  falling 

More  tremendous,  more  appalling 

Than  when  lightnings  wing  their  way. 
Sil.     Thus  to  seek  a  knight's  dishonor 

Is  beneath  Iberia's  King. 

[Soldiers  return  hastily. 


FU  ESPL  OR  A  TA — WE  HAVE  PROB'D  TO  LIGHTEST  PEBBLE.  Chorus. 
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del  ca  -  stel  -  lo"  Og  -  ni  la  -  te  -  bra  piu  oc  -  cul  -  ta,  Tutto  in- 
light  -  est      peb  -  ble,     Ev'  -  ry     la  -  tent  chink  and     an  •  gle,   All  in 


Fu  es  -  plo  -  ra  ta 
We  have  prob'd  to 


ERNANI. 


va  -  no,  del 
Vain :  for  of 


n  -  bel 

this  reb 


Nul  -  la  trac-cia  si  sco  -  pri.  Fur 
Not   one  trace  or  clue   we       see.  Tho' 


yl  1/  / 

lc  scol  -  te  di  -  sar- 
cur  ef  -fort  hath  been 
*-    -  -0- 


'\  — 

ma  -  te;  L'i  -  ra  tua  non  andra  i  -  nul  -  ta,  A  -  s col-tar  non  dei  pie  -  ta  -  te  Per  chi 
los  -  ing ;  Thy  just    wrath  nor  lull  nor    stran  -  gle,    Wreak  its  force    on  one    ex  -  cus  -  ing     Vis  •  o- 


fe  -  de  e  o-nor  tra  -  di. 

be-dience  with  such  plea. 


A  -  scol-tar  non  dei 
Wreak  its  force  on  one 

-0-  .  -0- 


pie 

ex 


-  ta  -  te 
■  cus  -  ing 
-0- 


Per  chi  fe-de  e  o-nor  tra 
be-dience  with  such 


Dis  -  o 


£1 


di, 
plea, 


no,  non  dei, 
wif/i      such  plea, 


dei,  no,  Per  chi  fede  e  o  -  nor  tra  -  di. 
plea,   Aye,  dis  -   o    •     be-dience   with    such  plea. 


no, 

with 


Car.   Era  tormenti  parleranno, 

II  bandito  additeranno. 
jr 

Elvira,  cAe  rientra  precipitosamente  dalle  sue  stanze,  seguita 
da  Giovanna  ed  Ancelle. 

Elv.    Deh,  cessate — in  regal  core 

[Gettandosi  ai piedi  di  Carlo. 

Non  sia  muta  la  pieta. 
Car.    Tu  me  l'chiedi  ? — ogni  rancore 

Per  Elvira  tacera.  [Sorpreso  rialzandola. 

Delia  tua  fede  statico 

Questa  donzella  sia — 

Mi  segua — o  del  colpevole — 
Sil.     No,  no  :  cio  mai  non  fia  ; 

Deh,  sire,  in  mezzo  all*  anima 

Non  mi  voler  ferir ; 

Io  1'  amo,  al  vecchio  misero 

Solo  conforto  e  in  terra  : 

Non  mi  volerla  togliere, 

Pria  questo  capo  atterra. 
Car.    Adunque,  Ernani. 
Sil.     Seguati,  la  fe'non  vo'tradir. 
Coro.  \A  Silva.)  Ogni  pietade  e  inutile, 

T'  e  forza  robbedir. 


Car.    Torture's  sharp  interrogation 
May  exact  due  explanation — 

Elvira  suddenly  re-enters  from  her  apartment,  followed  by 
Juana  and  the  Ladies. 

Elv.     Stay  thy  purpose  ;  to  regal  bosoms 

Mercy  mutely  ne'er  should  speak. 

[Throw?  herself  imploringly  at  the  feet  of  the  King. 
Car.    In  our  spirit  divinest  blossoms, 

Through  Elvira,  smile  and  wake.  [Baising  her. 

[To  Silva.]  Duke,  of  thy  faith  a  faithful  pledge 

Here  we  demand  this  maiden  ; 

Or  yield  her,  or  yield  the  traitor  up — 
Sil.     No  ;  human  be  at  least  ; 

Deign,  Sire,  destroy  my  mortal  frame, 

But  strike  not  here ; 

I  do  love  her,  and  death  were  lesser  misery, 

Should  aught  but  these  arms  share  her. 

O  leave  the  old  man's  only  stay. 

That  this  head  were  tenfoid  to  spare  her ! 
Car.    Yield  then  Ernani ! 
Sil.     Take  her,  I  never  betray. 
Cho.    Menace  or  pray'r  waste  equal  breath, 

We  force  obedience  here. 
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VIEN1  ME  CO — BRIGHTER  MAY'S  UNDYING.  Carlos. 


Vie  -  ni  me  -  co,  sol  di 
Bright  -  er  May's  un  -  dy  -  ing 


ro 
ro 


se  In  -  tree  -  ciar 
ses    Bloom  for  thee, 


iJ2— -•  9  0  0-T-0-W-0- 


ti  vo'  la  vi  -  ta, 
not  Heav'n  were  sweet  -  er : 


Vie  -  ni 

Come,  my 


_  1>  1 


me-co,  o  -  re  pe  -  no 
life,  where  Love  dis  -  clos 


Per  te  il  tem  -  po,  no,  no,  no,  non  a  -  vra. 
End  -  less  pleas  -  ures,    pleas-ures  know-ing   no  bar. 


Tergi  il 
To  thy 


pian  -  to,  gio  -  vi 
dain  -       cfteefc,  0 


-  net    -  ta. 
beau    ■  ty, 


sco  -  lo 
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Dal  -  la  guan  -  cia      sco  -  10   -  ri 
Sun-beam,  nor     the   show'r  were  meet 


ta; 
er, 


mm 

Pensa  al 
Joys  sur- 


gau-dio  che  t'a 
rownd  thee  all  in 


spet  -  ta, 
du    -  ty, 


Che     fe  -  li  -  ce,   ti       fa  -  ra! 

Cull  their  nec  -  tar —   tears    Jlee  far  I 


Che. 
Cull. 


fe- 

their 


te      fe  -  li  -  ce      fa  -  ra,. 
nec  •  tar,     cull   their    nec  -  tar,    cull  nec 


che  fe  -  li  -  ce 
tar, — and     tears  then 


fa 
flee. 


-  ra. 
.  far! 


Ilk. 
Coro, 
Gio. 
Anc. 
Elv. 

su. 


Sil. 


su. 


Sil. 
Em. 
Sil. 
Em. 
Sil. 


Em. 
Sil. 

Em. 

Sil 
Em. 

Sil. 
Em. 
Sil. 
Em. 


j  \Ad  Elvira.]  Credi,  il  gaudio  che  t'  aspetta 
J  Te  felice  jendera. 
|  (Cio  la  morte  a  Silva  aftretta 
\    Piu  che  i  danni  dell'eta.) 
(Ah  !  la  sorte  che  m'  aspetta 

II  mio  duolo  eternera.) 
(Sete  ardente  di  vendetta. 
Silva  appien  ti  appaghera  !) 

f  II  Re  parte  col  suo  seguito,  seco  traendo  Elvira. 
[Dopo  aver  veduto  immobile  partire  il  Re  col  suo  seguito.] 
Vigili  pure  il  ciel  sempre  su  te. 
L'odio  vivra  in  cor  mio  pur  sempre,  o  Re. 

[Corre  alle  armature  che  sono  presso  i  ritratti,  ne  tra  due 
spade,  e  va  quindi  ad  aprire  il  nascondiglio  di  Er- 
nani. 

[Gridata.]  Entra! 

Entra  Ernani,  e  Silva  presentagli  le  due  spade. 

Esci — a  te — scegli — seguimi. 
Seguirti  ? — E  dove  ? 

Al  campo. 
No'l  vb — no'l  deggio — 

Misero ! 
Di  questo  acciaro  al  lampo 
Impallidisci  % — Seguimi — 
Me  '1  vietan  gli  anni  tuoi. 
Vien,  ti  disfido,  o  giovane ; 
Uno  di  noi  morra. 
Tu  m'hai  salvato  ;  uccidimi, 
Ma  ascolta  per  pieta ! 
Morrai. 

Morrb,  ma  pria 
L'  ultima  prece  mia — 
Volgerla  a  Dio  tu  puoi — 
No — la  rivolgo  a  te — 
Parla — ho  V  inferno  in  me ! 
Sola  una  volta,  un'ultima 
Fa  ch'io  la  vegga — 


Ric.  [To  Elvira.]  Soon  thy  transient  grief  is  fading 

Into  bliss  that  nought  can  mar. 
Juana.  [Aside.]  Torments  more  than  death  invading, 

Hold  the  wound  they  pierce  ajar. 
Elv.  [Aside.]  New  despair's  unlooked  for  shading 

Whelms  in  night  mine  only  star. 
Sil.     Deadly  vengeance  !  sate  thee,  aiding 

Silva's  sworn  eternal  war. 

[Exit  the  King,  with  Elvira  and  Followers. 
Sil.  [Gazing  fixedly  upon  the  departure  of  the  King  and 
Elvira.] 

HI  chance  around  thy  path  forever  cling  !      [King ! 
Hell  cannot  hate  with  the  hatred  I  bear  thee,  vile 
[Silva  takes  down  two  swords  from  the  armory  near  the 
portraits,  and  then  releases  Ernani  from  his  hiding- 
place. 
Sil.     Come  forth ! 

Ernani  enters,  when  Silva  presents  him  with  the  two  swords. 


Sil. 

Em. 

Sil. 

Em. 

Sil 


Em. 

Sil 

Em. 

Sil. 
Em. 

Sil 
Em. 
Sil. 
Em. 


Here  !    Choose  quickly — follow  me  ! 

Follow  thee  1    Whither  1 

To  combat. 

In  vain  ye  ask  it. 

Quakes  thy  heart  ? 
And  doth  the  armor's  rattle 
Wake  pallid  trembling  1    Follow  me  ! 
Thy  years  but  thwart  my  longing. 
Those  who  have  outraged  me,  cross  my  sword ; 
One  of  us  twain  must  fall. 
The  life  thou'st  sav'd  is  thine  to  take, 
But  hear  me,  first  of  all. 
Nay,  die ! 

First  hear,  ere  slaying ; 
Grant  me  my  last  poor  praying. 
Far  rather  prav  to  Heav'n. 
No,  Heaven  with  thee  doth  dwell. 
Speak  then  !  now  my  soul  burns  a  hell ! 
Death  were  a  boon,  so  bet  its  pangs 
Gain'd  me  one  look  on — 


ERtfANI. 


Sil.  Chi? 

Ern.  Elvira. 

Sil.  Or,  or  parti, 

Seco  la  trasse  il  Re. 
Ern.    Vecchio  che  mai  facesti  ? 

Nostro  rivale  egli  e. 
Sil.     Oh  rabbia ! — E  il  ver  dicesti  ? 

Ern.  L'ama — 

Sil.  Vassalli,  all'armi.       [Furente  per  la  scena. 

Ern.    A  parte  dei  chiamarmi 

Di  tua  vendetta. 
Sil.     No,  te  prima  ucciderb. 
Ern    Teco  la  voglio  compiere, 

Pescia  m'ucciderai. 
Sil.     La  f  e  mi  serberai  ? 

[Ernani  gli  consegno  un  corno  di  caccia. 
Ern.    Ecco  il  pegno  il  momeiito 

In  che  Ernani  vorrai  spento, 

Se  uno  squillo  intendera 

Tosto  Ernani  morira. 
Sil.     A  me  la  desta— giuralo. 
Ern.    Pel  padre  mio  lo  giuro. 
Ern.  )  Iddio  n'ascolti,  e  vindice 
Sil.  5  Punisca  lo  spergiuro  ; 

L'aura,  la  luce  manchino, 

Sia  infamia  al  mentitor. 

Cavalieri  di  Silva,  che  entrano  disarmati  e  frettolosi,  e  Detti. 

Goto.  Salvi  ne  vedi,  e  liberi 
A'  cenni  tuoi,  signor. 
Sil.     L'  ira  mi  torna  giovane ; 

S'  insegua  il  rapitor. 
Stt.    1 1n  arcione,  in  arcion  cavalieri, 
Ern.  /    Armi  sangue,  vendetta,  vendetta  !  ■ 
Goro.  )     Silva  stesso  vi  guida,  v'  affretta, 
Premio  degno  egli  darvi  sapra, 
Questi  brandi,  di  morte  forieri, 
D'ogni  cor  troveranno  la  strada ; 

Chi  resister  s'attenti,  pria  cada. 
Sia  diletto  il  sentire  pieta. 

[Partono  tutti  brandendo  le  Spade. 


pfN  bell'  atto  secondo. 


ATTO  III. 

SCENA  I. — Sotteranei  sepolcrali  eke  rinserrano  la  tomba  di 
Carlo  Magno,  in  Aquisgrana.  A  destra  dello  spettatore 
avvi  il  detto  monumento  con  porta  di  bronzo,  sopra  la  quale 
leggesi  in  lettere  cubitati  Vinscrizione  "  Karolo  Magno in 
fondo  scalea  che  mette  alia  maggior  porta  del  sotterraneo,  nel 
quale  pur  si  vedranno  altri  minori  sepolcri ;  sul  piano  nella 
scena  altre  porte  che  conducono  ad  altre  catacombe.  Due 
lampade  pendenti  dal  mezzo  spandono  una  Jioca  luce  se 
quegli  avelli. 

D.  Carlo  e  D.  Riccardo  avvolti  in  ampi  manteilli  oscuri 
entrano  guardinghi  dalla  porta  principale.  Riccardo  pre- 
cede con  una  Jiaccola. 

Car.    E  questo  il  loco  ? 

Hie.  SI. 

Car.      E  l'ora. 

Ric.  E  questa 

Qui  s'  aduna  la  Lega. 


Sil.  Whom  ? 

Ern.  Elvira, 

Sil.     Seal'd  is  thy  doom  ; 

Carlos  hath  ta'en  her  hence. 
Ern.   Dotard  !  couldst  suffer  it  coolly  ? 

He  is  our  rival,  this  King ! 
Sil.     Oh  madness  !    The  King — he  were — what  say'st 

thou  ? 
Ern.   Loves  her. 

Sil.  What  ho  !  be  arming  ! 

[Raging  about  the  stage. 

Ern.    I  share  thy  wild  alarming, 

Oh,  let  me  share  its  vengeance. 
Sil.    No ; — on  thee,  the  first  fell  blow. 
Ern.    Let  first  me  aid  thy  greater  rage  ; 

Then  turn  on  me  thy  sword. 
Sil.    And  wilt  thou  keep  thy  word  ? 

[Ernani  gives  him  a  hunting-horn. 
Ern.    Take  this  earnest ;  when  thy  willing 

Dooms  Ernani's  fate,  fulfilling, 

To  the  lip  this  pledge  apply, 

Then  shall  Ernani  surely  die  ! 
Sil.     Extend  thy  right  hand — swear  by  it ! 
Ern.    I  swear,  by  my  dead  father  ! 
Sil.  )  Ye  saints  !  record  the  awful  oath ; 
Ern.  )  Command  your  curses  gather, 

Destin'd,  on  aught  of  perjury, 

Their  thunder-wrath  to  pour ! 

Enter  Cavaliers  of  Silva,  dispirited,  and  without  their  arms. 

Cho.   Look  on  us,  safe,  and  liberate 

To  do  thine  hest,  senor ! 
Sil.     Fury  hath  made  me  young  again, 

Toward  revenge  I  soar ! 
Sil.  ^  To  his  horse,  to  his  horse  ev'ry  warrior  ! 
Ern.  r  Arm  for  battle, — destruction  avenging. 
Cho.  J  Silva  heading  ye,  guidcth  an  engine 

'Gainst  which  adamant  were  not  a  bar. 

Wield  these  brands  to  destroy  ev'ry  barrier, 

Heart  of  steel,  lend  a  might  to  their  power  ! 

[Receiving  arms  from  Silva  and  Ernani. 

All  resistance  shall  rise  but  to  cower ;  , 

Fly,  thou  pale-liver'd  Pity,  hence. 
I  All,  brandishing  weapons,  rush  from  the  hall  as  the  cur- 
tain falls. 

END  OP  ACT  II. 


ACT  III. 

SCENE  I. — A  Sepulchral  Vault,  enclosing  the  Tomb  of 
Charlemagne,  in  Aix  la  Chapelle.  On  the  right  hand  of 
the  spectator  stands  the  monument  with  a  door  of  bronze,  mpon 
which  can  be  read,  in  large  characters,  the  ward  "  Charle- 
magne." At  the  bottom  of  the  stage  are  steps  that  lead  to  the 
great  door  of  the  vaults.  Other  and  smaller  tombs  are  seen, 
and  other  doors  that  lead  to  other  catacombs.  Two  lamps, 
suspended  from  the  roof,  shed  a  faint  light  round  upon  the 
tombs. 

Enter  the  King,  attended  by  Riccardo,  from  the  principal 
door — both  wrapped  in  dark  cloaks.  Riccardo  goes  first, 
carrying  a  torch. 

Car.    Is  this  the  spot  then  ? 
Ric.  Yea. 

Car.  The  hour  too — 

Ric.  Is  present 

When  the  league  shall  assemble — 
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ERN  ANI. 


Car. 


Ric. 


Car. 


Ric. 
Car. 


Che  contro  me  cospira— 
Degli  assassini  al  guardo 
L'avei  mi  celera  di  Carlo  Magno — 


[Lunga  pausa. 


E  gli  Elettor  ? 

Raccolti. 

Librano  i  dritti  a  cui  spetti  del  mondo 
La  piu  bella  corona,  il  lauro  invitto 
De'  Cesari  decoro. 

Lo  so — mi  laseia.  [Riccardo  va  per  partire. 

Ascolta. 
Se  mai  prescelto  io  sia, 
Tre  volte  il  bronzo  ignivomo 
Dalla  gran  torre  tuoni, 
Tu  poscia  scendi  a  me  ;  qui  guida  Elvira. 
E  vorreste  ? 

Non  piu — fra  questi  avelli 

Conversero  coi  morti 

E  scopriro  i  ribelli.  [Riccardo  parte. 

Gran  Dio  !  costor  sui  sepolcrali  marmi 

Affiiano  il  pugnal  per  trucidarmi ! 

Scettri !  dovizie  !  onori ! 

Bellezza  !  gioventii !  che  siete  voi  ? 

Cimbe  natanti  sopra  il  mar  degli  anni, 

Cui  T  onda  batte  d'  incessanti  affanni, 

Finche  giunte  alio  scoglio  della  tomba 

Con  voi  nel  nulla  il  nome  vostro  piomba ! 


Car. 


Ric. 


Car. 


Ric. 
Car. 


To  thwart  our  choice  conspiring. 

Watching  their  embryo-treason, 

We  hide  us  in  the  tomb  of  Charlemagne. 

[A  long  pause, 

Th'  electors  sit  ? 

In  conclave, 
And  the  arch  empireship  of  empires 
Hangs  on  the  poise  of  now  their  decision  ; 
Its  laurel  crowneth,  and  Earth  salutes  her  Caesar ! 
We  know — so  leave  us.  [Riccardo  is  going. 

Yet  stay  thee. 
Should  our  poor  self  be  chosen, 
Bid  thrice  a  cannon's  brazen  throat 
The  fact  proclaim  in  thunders  : 
Then  here  to  us  descend,  bringing  Elvira. 
Sire,  aught  further  ? 

No  more  ;  we  seek 
Where  dwell  yon  august  remains 
Eor  counsel,  how  to  erase  rebellion. 

[Riccardo  departs. 
Shall  Caesar,  un-caesar'd  by  these  midnight  vampires, 
Unkingdom  yet,  to  Death,  Emp'ror  of  Empires  ? 
Power  !   Possession  !   High  honor  ! 
Bright  beauty  !  brighter  youth  !  of  what  your  value  ? 
Life's  fickle  ocean  forms  your  devious  pillow, 
Ye  float  or  founder  on  that  capricious  billow  ; 
What  are  all,  with  your  longing,  liking,  loathing  ? 
Words  writ  on  water !  or  forms  on  vapor  ! — nothing  i 
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ERNANI 


[Apre  con  chiave  la  porta  del  monumento  di  Carlo  Magno 
e  vi  entra. 

Schiudonsi  le  porte  minori  del  sotterralkeo,  e  vi  entrano  guard- 
inghi  ed  avvofti  in  grandi  mantelli  i  Personaggi  della  Lega, 
portando  Jiaccole. 

1st  Con.  Viva  Augusta  ! 

2nd  Con.  Chi  va  la  ? 

3rd  Con.  Per  Augusta  ! 

4tk  Con.  Bene  sta. 

Tutti.  Per  la  Lega  santo  ardor 

TJ  alma  invada,  accenda  i  cor. 


Detti,  Silva,  Ernani,  e  Iago,  vestiti  come  i  primi. 


Sil. 
Ern. 
Cora. 


Viva  Augusta. 


Per  Augusta. 


|M  Per  la  Lega. 

Cow.  Santa  e  giusta. 

Dalle  tombe  parlera 

Del  destin  la  volunta. 
Sil.  [Salendo  sopra  una  delle  minori  tombe.] 

All'  invito  rnanco  alcuno  1 
Coro.      Qui  codardo  avvi  nessuno — 
Sil.     Dunque  svelisi  il  mistero  : 

Carlo  aspira  al  sacro  impero. 
Coro.  Spento  pria  qual  face  cada. 

[  Tutti  spengono  contra  terra  le  foci. 

Dell'  Iberia  contrada  franse  i  dritti — 

S'armera ! 

Ogni  destra  che  qui  sta. 
Sil.     Una  basti — la  sua  morte 
Ad  un  sol  fidi  la  sorte. 
[Ognuno  trae  dal  seno  un  portafoglio,  vi  scrive  la  propria 
c/fra  sopra  un  foglio  e  to  getia  in  un  avello  scoper- 
chiato. 

Coro.  E  ognun  pronto  in  ogni  evento 

A  ferire  od  esser  spento. 
[Silva  s'appressa  lenlamente  all'  avello,  ne  cava  una  tavo- 
letta;  tutti  ansiosi  lo  circondano. 

Qual  si  noma  ? 
Sil.  Ernani. 
Coro.  E  desso ! 

Ern.    Oh  qual  gaudio  m'  h  concesso  ! 

Padre !    Padre ! 
Coro.  ■         Se  cadrai 

Vendicato  resterai. 
Sil.     L'opra  o  giovine,  mi  cedi.  [Fra  loro. 

Em.    Me  si  vile,  o  vecchio,  credi  ! 
Sil.     La  tua  vita,  gli  aver'  miei 

Io  ti  dono— 
Em.  No. 
Sil.  Potrei 

Ora  astringerti  a  morir. 

[Mbstrandogli  il  corno. 

Em.    No — vorre'i  prima  ferir — 
Sil.     Dunque,  o  giovane,  t'aspetta 

La  piii  orribile  vendetta. 
Coro.  Noi  fratelli  in  tal  momento 

Stringa  un  patto,  un  giuramento. 
[Tutti  si  abbracciano,  e  nella  massima  esaltazione  traendo 
le  spade  prorompono  nel  seguente. 
Si  ridesti  il  Leon  di  Castiglia, 
E  d 'Iberia  ogni  monte,  ogni  lito 
Eco  formi  al  tremendo-ruggito  ! 
Come  un  di  contfo  i  Mori  oppressor. 
Siamo  tutti  una  sola  famiglia, 
Pugnerem  colle  braccia,  co'  petti ; 
Sehiavi  inulti  piii  a  lungo  e  negletti, 
Non  sarem  finche  vita  abbia  il  cor. 


[With  a  hey  he  opens  the  door  of  the  Tomb,  which  he 
enters. 

Several  doors  in  the  vault  open,  and  the  Conspirators,  mem- 
bers of  the  league,  enter,  enveloped  in  dark  cloaks,  and  bear- 
ing torches. 

1st  Con.  Viva  Augusta  ! 
2d  Con.  Who  goes  there  ? 

3d  Con.  For  Augusta  ! 
4th  Con.  Right  and  fair  ! 

Cho.    That  the  league  now  prosper  in  weal 
Share  one  spirit,  one  common  zeal. 

Enter  Silva,  Ernani,  and  Iago. 

jgj.'n  ^  Long  live  Augusta  ! 
Cho.    For  Augusta ! 
£  For  the  League. 

Cho.    Than  our  league  no  cause  were  jusrer  : 

Let  a  voice  from  out  the  tomb 

Bid  the  future  quit  Time's  dark  womb. 
Sil.  [Mounting  on  one  of  the  smaller  tombs.] 

Is  our  strength  enough  empower'd  ? 
Cho.    If  our  numbers  hide  no  coward — 
Sil.     Now  to  clear  this  latent  myst'ry  : 

Charles  would  empire  it  in  hist'ry. 
Cho.    Dash  him  out  like  a  torch  extinguish'd  ! 

[The  torches  are  thrown  on  the  ground,  and  extinguished. 

He  in  Spain  hath  vainly  vanquished 

Franchis'd  freedom  to  his  harm. 

Ev'ry  right  hand  now  shall  arm. 
Sil.     One  will  suffice,  giv'n  by  Fortune 

That  grand  duty  as  his  portion. 
[Each  Conspirator  draws  a  tablet  from  his  breast,  and 
writes  thereon  his  name,  then  throws  it  into  an  open 
tomb. 

Cho.    All  are  ready,  all  do  reckon 

Or  to  strike  or  else  be  stricken. 
[Silva  slowly  advances  towards  the  tomb  and  draws  a  tablet 
from  it ;  all  anxiously  surround  him. 

Who  is  chosen  % 
Sil.  Ernani ! 

Cho.  Ernani ! 

Ern.   Blessed  pleasure,  more  blest  than  any ! 

Father,  ah  father ! 
Cho.    Should  ye  fall 

We  avenge  ye,  one  and  all. 
Sil.  [To  Ernani.]  Youth,  thy  goodly  work,  O  cede  me. 
Em.    Naught  were  viler,  should'st  supersede  me. 
Sil.     Thine  existence  lately  forfeit 

I  will  give  thee ! 
Ern.  No ! 

Sil.  Ye  scoff  it ; 

This  could  now  demand  that  life  ! 

[Showing  Ernani  the  horn. 
Ern.    No — first,  a  King's  blood  wets  my  knife ! 
Sil.     Anger  thus  wielding  this  dreadful  engine, 

Looks  for  a  horrible  avenging. 
Cho.    Brethren,  in  league  consorted, 

Swear  a  compact,  Heav'n  record  it ! 
[They  all  embrace,  and  with  the  greatest  exultation  dra ic- 
ing their  swords,  they  continue. 

Let  the  lion  awake  in  Castilia, 

Each  Siberra  of  Spain  rock  with  wonder, 

Echo  grow  hoarse  in  mocking  his  thunder, 

As  when  of  old  time  he  sprang  forth  on  the  moor. 

Be  this  grand  thought  our  only  familiar, 

With  a  joint  arm  we  cancel  our  burden  ; 

Death  and  freedom  were  far  brighter  guerdon, 

Than  eternities  slav'd  on  this  shore  ! 
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Sia  che  morte  ne  aspetti,  o  vittoria, 
Pugneremo,  ed  il  sangue  de'  spenti, 
Nuovo  ardire  ai  figliuoli  viventi, 
Forze  nuove  al  pugnare  dara. 

Sorga  alfine  radiante  di  gloria, 

Sorga  un  giorno  a  brillare  su  noi— 
E  immortal  fra  i  piu  splendidi  eroi ; 
Col  lor  nome  an  che  il  nostro  sara. 

[S'  ode  un  colpo  di  cannone. 

Quel  rumore  !  che  sara  ? 
[Altro  colpo  di  cannone,  e  la  porta  del  monumento  si  apre. 
II  destin  si  compira. 

[  Terzo  colpo  di  cannone  e  Carlo  si  mostra  sulla  soglia. 

Coro.  [Atterriti.]  Carlo  Magno  imperator ! 

[Picchia  tre  volte  col  porno  del  pugnale  sulla  porticella  di 
bronzo,  poi  esclama  con  terribile  voce. 

Car.    Carlo  Quinto,  o  traditor' ! 

[S'  apre  la  gran  porta  del  sotteraneo,  ed  alio  squillar  delle 
trombe  entrano  sei  Elettori  vestiti  di  broccato  d'  oro 
seguiti  da'  Paggi  che  portano  sopra  cuscini  di  velluto 
lo  scettro,  la  corona  e  le  altre  insegne  imperiali.  Ricco 
corteo  di  Gentiluomini  e  Dame  Alemanne  e  Spagnuole 
circonda  V  imperatore.  Fra  le  ultime  vedesi  Elvira 
seguita  da  Giovanna.    Nel  fondo  saranno  spiegate 

-  le  bandiere  dell'  impero,  e  molte  fiaccole  portate  da' 
soldati  illumineranno  la  scena.    Don  Riccardo  e  alia 
testa  del  corteggio. 
Ric.    L'  elettoral  Consesso  v'  acclamava, 

Augusto  imperatore, 

E  le  Cesaree  insegne, 

O  Sire,  ora  v'  invia. 
Car.  [Agli  Elettori.] 

La  volonta  del  ciel  sara  la  mia ; 

Questi  ribaldi  contro  me  conspirano. 

Tremate,  o  vili,  adesso  !  [Ai  congiurati. 

E  tardi,  tutti  in  mano  mia  qui  siete — 

La  mano  stringerb — tutti  cadrete — 

Dal  volga  si  divida,  solo  chi  e  conte  o  duca  : 
[Alle  guardie,  che  eseguiscono,  lasciando  Ernani  tra  il 
volgo. 

Prigion  sia  il  volgo, 

Ai  nobili  la  scure. 

Em.   Decreta  dunque,  o  Re,  morte  a  me  pure. 

[Avanzandosi  Jieramente  tra  i  nobili,  e  coprendosi  il 
capo. 

10  son  conte,  duca  sono 
Di  Segorbia,  di  Cardona — 
Don  Giovanni  d'  Aragona, 
Riconosca  ognuno  in  me. 
Or  di  patria  e  genitore 

Mi  sperai  vendicatore, 

Non  t'  uccisi — t'  abbandono, 

Questo  capo— il  tronca,  o  Re. 
Car.    Si  cadra :  con  altri  appresso. 

[Gettandosi  ai  piedi  di  Carlo. 
Elv.    Ah  Signor,  se  t'  e  concesso, 

11  maggiore  d'  ogni  trono, 
Questa  polvere  negletta, 
Or  confondi  col  perdono — 
Sia,  lo  sprezzo,  tua  vendetta, 
Che  il  rimorso  compira. 

Car.    Taci,  o  donna. 
Elv.    Ah  no,  non  sia ! 

Parlo  il  ciel  per  voce  mia ; 

Virtu  augusta  e  la  pieta  !  [Si  alza. 

Car.  [  Concentrato,  jissando  la  tomba  di  Carlo  Magno.] 
Oh  sommo  Carlo,  piu  del  tuo  nome, 
Le  tue  virtudi  aver  vogl'io ; 


Should  we  perish,  we  perish  in  glory, 
As  we  fall,  ev'ry  corse  will  be  giving 
Further  stepping  stone  unto  the  living 
Toward  liberty1^  lightly  earn'd  prize. 
As  our  deeds  ever  radiant  in  story 
Rise  from  earth  unto  uttermost  heaven, 
By  the  light  of  their  brilliancy  given 
Shall  the  sun's  self  grow  pale  in  his  skies. 

[Cannon  heard  in  the  distance. 
Hark,  that  sounding  !    What  its  cause  ? 

[Another  report,  and  the  tomb  of  Charlemagne  opens. 
At  the  voice  of  Fate  we  pause. 
[The  cannon  sounds  a  third  time,  when  the  King  presents 
himself  at  the  entrance  to  the  tomb. 
Cho.  [Terrified.]  Charlemagne,  amid  the  graves  ! 

[The  King  strikes  the  door  of  bronze  three  times  with  the 
hilt  of  his  dagger,  then  exclaims  in  accents  of  indig- 
nation— 

Car.    Charles  the  Fifth  !  ye  traitor  knaves  ! 

[The  principal  entrance  to  the  vault  opens,  and,  amid  the 
sound  of  trumpets,  six  Electors  enter,  dressed  in  cloth 
of  gold;  followed  by  Pages,  carrying,  upon  velvet 
cushions,  the  sceptre,  crown,  and  other  imperial  insig- 
nia.— Splendidly  attired  German  and  Spanish  Cour- 
tiers surround  the  Emperor.  Among  the  last,  Elvira 
is  seen  followed  by  Juana.  At  the  bottom  of  the 
stage  the  banners  of  the  Empire  are  displayed,  and 
*  many  torches  borne  by  Soldiers  illuminate  the  scene. 

Don  Riccardo  leads  the  procession. 
Ric.    A  high  electral  conclave 

Hath  declared  your  Majesty  our  Emp'ror ; 
With  the  Caesarean  insignia 
We  humbly  draw  near  the  presence — 
Car.  [To  the  Electors.] 

All  bow  to  Heaven's  voice,  great  wisdom's  essence ! 
We've  caught  these  snakes  hatching  vile  conspira- 
cies— 

[Turning  to  them.]  In  your  atrocious  purpose 
You're  tardy.    Us  ye  will  not  find  tardy 
To  crush  the  egg  in  'ts  nest,  ere  it  grow  hardy. 
Now  from  the  meaner  vulgar  separate  aught  of  title. 
[Guards  execute  the  order,  leaving  Ernani  among  the  low- 
born.] 

The  herd  to  the  dungeon, 
The  noble  to  the  headsman  ! 
Em.   I,  too,  am  noble. 

[Advancing  proudly  among  the  Nobles,  and  covering  his 
head.] 

Duke  and  Peer  I  proclaim  me 

Of  Segorbe,  of  Cardona. 

See  Don  Juan  d'  Arragona, 

One  whose  name  thro'  Spain  should  ring  ! 

Bandag'd  country  and  murder'd  father 

Bade  my  vengeance  grow  thick  and  gather — 

Here  defeated,  I  now  claim  me 

To  fall  cover'd  before  my  Bang. 
Car.    Ye  shall  fall  as  fall  the  others. 

Elvira  enters,  and  throws  herself  at  the  King's  feet. 
Elv.    Sire,  if  Might  not  wholly  smothers 

Mightier  Mercy  in  thy  bosom, 

Let  this  ancient  vault  neglected 

Bring  to  birth  that  holy  blossom : 

Who  hath  mercy  is  elected 

Worthy  Heaven's  worthier  crown. 
Car.    Silence,  lady — 
Elv.    Ah  no,  I  urge  you 

That  my  voice  inspire  to  virtue, 

Virtue  sublimer  than  thy  throne  !  [She  rises. 

Car.  [Regarding  the  tomb  of  Charlemagne.] 

0  Charlemagne,  shunning  my  foemen, 

1  sought  thy  shade,  on  counsel  relying, 
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Sarb,  lo  giuro,  a  te  ed  a  Dio, 
Delle  tue  gesta  emulator ; 

[Dopo  qualche  pausa. 
Perdono  a  tutti, — raie  brame  ho  dome ! 

[  Guidando  Elvira  tra  le  braccia  d*  Ernani. 
Sposi  voi  siate,  v'amate  ognor. 
A  Carlo  Magno — sia  gloria  e  onor. 
Tutti.  Sia  lode  eterna,  Carlo,  al  tuo  nome 
Tu,  re  clemente,  somigli  a  Dio, 
Perche  l'offesa,  copri  d'  oblio, 
Perche  perdoni,  agli  ofFensor, 

II  lauro  augusto,  sulle  tue  chiome 
Acquista  insolito,  divin  fulgor ; 
A  Carlo  Quinto,  sia  gloria  e  onor. 
SU.     (Oh  mie  speranze,  vinte  non  dome, 
Tutti  appagarvi,  sapro  ben  io ; 
x  Per  la  vendetta,  per  1'  odio  mio, 
Avra  sol  vita,  in  seno  il  cor. 

Canute  gli  anni,  mi  fer  le  chiome  ; 
Ma  inestinguibile,  e  il  mio  livor — 
Vendetta  gridami,  I'  offeso  onor. ) 
[Si  Jinisce  con  acclamazione  del  popolo  e  gride  di 
gioia. 


FIN  DELl/  ATTO  TERZO. 


ATTO  IV 


SCENA  I. — Terrazzo  nel  palagio  di  Don  Giovanni  d' 
Aragona  in  Saragozza.  A  destra  ed  a  manca  sonvi  porte 
che  mettono  a  varj  appartamenti ;  il  Jon  do  e  chiuso  da  can- 
celli,  attraverso  i  quali  vedonsi  i  giardini  del  palazzo  illumi- 
nato,  e  parte  di  Saragozza.  Nel  fondo  a  destra  dello  spet- 
tatore,  avvi  una  grande  scalea  che  va  nei  giardini.  Da  una 
sola  a  sinistra  di  chi  guarda  odesi  la  lieta  musica  delle 
danze. 

Gentiluomini,  Dame,  Maschere,  Paggi  ed  Ancelle  vanno  e 
vengono  gaiamente  tra  lor  discorrendo. 

Tutti.  Oh  come  felici — gioiscon  gli  sposi ! 

Sarranno  quai  fiori — cresciuti  a  uno  stel. 
Cessb  la  bufera — de  di  procellosi ; 

Sorrider  swvr'essi — vorra  sempre  il  ciel. 
[Comparisce  una  Maschera  tutta  ekiusa  in  nero  domino, 
che  guarda  impaziente  d'intomo,  come  chi  cerca  con 
premuro  alcuno. 
Coro.  Chi  e  costui  che  qui  s'aggira, 
Vagolando  in  nero  ammanto  ? 
Sembro  spettro,  che  un  incanto 
Dalle  tombe  rivoco. 

*  [Tutti  attorniano  la  Maschera. 
Tutti.  Vada — fugga  dai  contenti, 
Che  il  suo  aspetto  funesto. 
[La  Maschera,  dopo  qualche  otto  di  minacciosa  collera, 
s'invola  alia  commune  curiosita,  scendendo  ne'  giardini. 

Sopraggiungono  altre  Maschera  dalla  sola  del  ballo. 

Tutti.  Sol  gaudio,  sol  festa — 
Qui  tutto  risuoni, 
Pales  i  ogni  labbro — 
La  gioia  del  cor. 

[Tutti  partono,  la  musica  de  le  danze  tace;  si  spengon  le 
Jaci,  e  tutto,  resta  in  profondo  silenzio. 


All 


Sil 


Eloquent  silence  then  breath'd  this  replying— 

"  Go,  son,  let  Mercy  guide  thy  ways. 

[After  a 

To  each  a  pardon — ill-will  to  no  man  ! 
Changeless  affection  e'er  bless  your  days. 

[Presents  Elviar  to  him. 
To  Charlemagne,  be  all  glory  and  praise. 
To  Charles  the  Fifth  we  yield  our  praise  ! 
Praises  eternal  e'er  shall  surround  thee, 
Thou  worthy  scion  of  great  Charlemagne  ; 
With  unfading  laurels  thy  mercy  hath  crowned  thee, 
Mid  heroes  immortally  blazon'd  thy  name  : 
Ages  eternal  shall  love  and  revere  thee, 
Nations  will  echo  thy  glory  and  fame. 
Vengeance  yet  still  in  my  heart  I  may  cherish, 

Hope  hath  not  yet  departed  for  ever ; 
Soon  I'll  behold  your  bright  dreaming  perish, 

These  hated  ties  yet  still  I  can  sever  : 
Still  their  fond  hopes  I  have  power  to  destroy, 
Yet  deathless  ever  my  rage  shall  now  burn,  * 
Since  my  vengeance  they  slight  and  my  honor  they 
spurn. 

[The  Act  ends  amidst  the  enthusiasm  of  the  People,  and 
acclamations  of  joy. 

END  OP  ACT  III. 


ACT  IV.. 


SCENE  I. — Terrace  in  the  Palace  of  Don  Giovanni  of 
Arragona,  in  Saragossa.  On  the  right  and  left  are  doors 
that  lead  to  various  apartments — at  the  back  a  gate,  through 
which  are  seen  the  Illuminated  Gardens  of  the  Palace,  and 
part  of  the  city  of  Saragossa.  At  the  bottom  of  the  stage, 
on  the  right,  a  great  flight  of  stairs,  leading  into  the 
gardens.  From  a  distant  Saloon  is  heard  the  music  of  the 
dance. 

Gentlemen,  Ladies,  Masqueraders,  Pages,  and  Ladies  in  wait-  ( 
ing,  are  traversing  the  stage,  during  the  music. 

Cho.    May  calm  like  the  slumber  of  angels  reposing, 
On  these  happy  nuptials  hence  evermore  dwell. 
Pure  extacied  passion  glows  'round  them,  disclosing 
A  magic  that  Poesy  lacks  music  to  tell. 
[A  Mask  appears  in  a  black  domino,  his  eyes  gazing 
fiercely  around,  as  if  anxiously  seeking  some  per- 
son. 

Cho.  1.  Mark  yon  night-dark  thing,  it  glideth 

Noiseless,  stealthily,  insidious — 
Cho.  2.  Like  a  shade,  too  ghastly  hideous, 
Banish'd  from  its  loathing  tomb. 

[  They  gather  round  the  Mask. 
Cho.    'Neath  its  presence,  gladness  turneth 
Check'd  and  frustrate,  into  gloom. 
[  The  Mask,  after  using  accents  of  menace,  retires  through 
the  gate  into  the  garden. 

Other  Masqueraders  enter  from  the  ball  room. 

Cho.    In  gay  festive  leisure 

Tread  each  happy  measure, 
While  wit,  mirth  and  pleasure 
Unceasingly  do  bloom. 
[  The  Maskers  leave  the  stage,  and  the  music  gradually 
fades  into  the  distance.    The  torches  are  extinguished, 
and  all  sinks  into  silence. 
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Ernani  ed  Elvira  vengono  dalla  sola  del  hallo,  avv;~ 
andosi  alia  destra  dello  spettatore,  ov'  e  la  stanza  nu- 
ziale. 


Ern. 


Elv. 


Em. 
Elv. 
"Em. 
Em. 
Elv. 

Em. 
Elv. 


Em. 
Elv. 
Em. 

Elv. 
Em. 


Elv. 
Em. 

Em. 


Sil. 
Em. 

Sil. 


Em. 


Cessaro  i  suoni,  dispari  ogni  face, 
Di  silenzio  e  mistero  amor  si  piace — 
Ve'  come  gli  astri  stessi,  Elvira  mia, 
Sorrider  sembrano  al  felice  imene. 
Cosi  brillar  vedeali 
Di  Silva  dal  castello — allor  che  mesta 

10  ti  attendeva — e  all'  impaziente  core 
Secoli  eterni  rassembravan  V  ore — 
Or  meco  alfin  sei  tu  ! 

E  per  sempre ! 

Oh  gioja ! 

Si,  si,  per  sempre  tuo — 
)  Fino  al  sospiro  estremo 
)  Un  solo  core  avremo. 

[S'  ode  un  lontano  suono  di  corno. 

(Maledizion  di  Dio  ! 
[Guardandolo.] 

11  riso  del  tuo  volto  fa  ch'io  veda. 

[*S"  ode  altro  suono. 

[Disperato.] 

(Ah !  la  tigre  domanda  la  sua  preda  !) 
[Atterrita.] 

Cielo  ! — che  hai  tu  ? — che  affanni ! — 
[Matto—^guardando  I'oscurisa.] 

Non  ved.i,  Elvira,  un  infernal  sogghigno 

Che  me,  tra  1J  ombra,  corruscante  irride  ? 
E  il  vecchio  ! — il  vecchio  ! — mira  ! 

Oime  ! — smarrisci  i  sensi — 

[/  suoni  ingagliardiscono  appressandosi. 

(Egli  mi  vuole  !)    Ascolta,  o  dolce  Elvira, 

Sol  ora  m'ange  una  ferita  antica — 

Va  tosto  per  un  farmaco,  o  diletta — 

[Esitando.]  Ma  tu — signor ! 

Se  m'ami,  va,  t'arrretta. 

[Elvira  entra  nelle  stanze  nuziali. 
[Solo  meditando.]  Tutto  or  tace  intorno, 
Forse  fu  vana  illusion  la  mia  ! 
II  cor  non  uso  ad  assere  beato 
Sogno  forse  le  angoscie  del  passato. 
Andiam —  [  Va  per  seguire  Elvira. 

Detto  e  Silva  mascherato. 

T'arresta.  [Fermandosi  a  capo  della  scala. 

(E  desso! 

Viene  il  mirto  a  cangiarmi  col  cipresso !) 

Ecco  il  pegno ;  nel  momento, 

In  che  Ernani  vorrai  spento, 

Se  uno  squillo  intendera 

Tosto  Ernani  morira. 

Sarai  tu  mentitor  % 

[Appressandosegli  e  smascherandosi. 
Ascolta  un  detto  ancor. 


Enter  Ernani  and  Elvira,  from  the  Ball-Room,  in  Bridi.l 
Attire,on  their  way  across  the  Garden  to  their  own  apart- 
ments. 

Ern.    The  music  dieth,  now  Affection's  pure  duty- 
Doth  transfigure  all' nature  in  holier  beauty. 
Brilliant  thy  glances  rival  ev'ry  starlet 
Whose  joyous  radius  smiles  propitious  on  our  love. 

Elv.    Their  spheres  I  did  not  deem  so  bright 

From  Silva's  prison  fortress,  when  tear-dimm'd  vision 
Strain'd  to  behold  thee — when  expectations  yearning 
Made  hours  eternal,  pass'd  till  thy  returning. 
But  thou  art  mine  at  last ! 

Ern.    And  forever ! 

Elv.  Great  blessing  ! 

Ern.    Yes,  yes,  forever  thine — 

Elv.  )  Share  we  through  time's  far  distance 

Ern.  >  One  being,  one  existence. 

[A  blast  from  a  horn  is  heard  from  the  garden. 

Ern.    (O  bitter  malediction !) 

Elv.  [Looking  at  him  anxiously.] 

Upon  thy  cheek  a  lovelight  softly  should  tarry. 

[The  horn  sounds  again. 

Ern.  [Desperately.] 

(Ah !  the  tiger  is  growling  for  his  quarry.) 
Elv.  [Terrified.] 

Heavens!  whatsaystthou  ■?  what  ails  thee  ? 
Ern.  [Delirious — looking  into  the  darkness.] 

Behold,  Elvira,  a  hideous  form  of  horror 

Uprising  darker  than  the  night's  deepenM  darkness  ; 

'Tis  the  old  man  !  he  draweth  nearer  ! 
Elv.    Alas  !  his  reason  falters. 

[The  horn  sounds  again,  still  nearer. 
Ern.    (He  comes  to  slay  me !)    Give  ear,  my  best  Elvira, 

Some  ancient  wound  hath  recommene'd  to  pain  me; 

A  balsam,  ere  unsooth'd,  the  smart  will  be  height- 
'ning— 

Elv.    But  thou  ?  my  husband  ? 

Ern.    If  thou  lovest  me,  go — haste  thee. 

[Exit  Elvrxa 

Ern.    Nature  resumeth  her  silence  ; 

Haply  the  terror  was  a  mere  illusion  ; 
Perchance  athwart  my  soul's  too  blissful  feeling 
Some  fell  shadow  of  the  past  came  stealing. 
Let's  hence.  [He  attempts  to  follow  Elvira. 

Enter  Silva,  masked.  . 

Sil.  [Appearing  at  the  gate.]  Arrest  thee  ! 

Ern.  (He  cometh, 

That  the  cypress  may  frown  where  myrtle  bloometh !) 

Sil.     "  Take  this  token  ;  when  thy  willing 
Dooms  Ernani's  fate,  fulfilling ; 
To  the  lip  that  pledge  apply- 
Then  shall  Ernani  surely  die." 
And  wilt  thou  break  thy  word  1 

[He  tears  off  his  mask 

Em.    One  moment  let  me  be  heard ! 


SOLINGO,  ERRANTE  E  MISERO—TO  LINGER  IN  EXILE.  Ernani. 


So-  liri-go,   er-ran-te  o  mi-se-ro,     Fin  da  prim'  an  -  ni   mie  -  i    d'af-fan  -  ni     a  -  ma-ro  un« 

To  Un-ger   in  ex  -  He   mi-se-ry,  Fore' d  from  mine  ear -ly  child -hood;  I  drank  deep  of  Sor-ruw's 


— 90- 


~0jzT 


ca  -  li  -  ce 
bit  -  ler  cup, 


Tut-to  in  -  go-jar  dp  -  ve  -  i. 
Ban  -  ish'd  to  rock  and  wdd  ivoud. 


 i^-i. 

0  -  ra  che  al-fine  ar-ri  -  de-re  Mi  veg-go  il  ciel  se- 
Now  that  of  hiyh-est   re  com-pense  Kind  Heaven  hath  prov'd  the 
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re  -  -  no 
do   -   -  nor, 


La  -  scia  ch'io  li  -  bi  al-me 
Suf  -  fer  my   lip   to  hon 


no  La  taz  -  za,  la  taz  -  za  dell'  a  -  mor. 
or     Its   chal  -  ice,    its  chal  -  ice  fill'd     by  Love. 


Sil.  [Fieramente  presantandogli  un  pugnale  ed  un  veleno.] 

Ecco  la  tazza— -scegliere ; 

Ma  tosto— io  ti  concedo. 
Em.    Gran  Dio ! 
Sil.  Se  tardi  ed  esiti. 

Ern.    Ferro  e  velen  qui  vedo  ! 

Duca — rifugge  V  anima — 
Sil.     Dov'  e  l'lspano  onore, 

Spergiuro,  mentitore  1 
Em.  [Furioso.]  Ebben— -porgi — morrb. 

[Prende  il  pugnale. 


Elv. 


Detti  ed  Elvira,  dalle  stanze  nuziali. 
Ferma ! 


Sil 


Em. 

Sil. 

Em. 

Sil. 

Em. 


Elv. 


[Fiercely  showing  Mm  a  dagger,  and  a  cup  of  poison.] 
Here  is  the  chalice  ;  Fate  suggests 
This  goodly  hour  to  proffer. 
Demon ! 

Nor  shrink,  nor  hesitate. 
Poison  and  steel  ye  offer  ! 
Duke,  I  refuse  each  fatal  pledge — 
The  honor  Spain  hath  nurtur'd 
Display  now,  else — be  pcrjur'd ! 
'Tis  well;  I  strike  the  blow. 

[He  takes  Silva's  dagger. 
Re-enter  Elvira  ;  she  rushes  between  them. 
Stay  thee ! 


PERCHE  VUOI—  STAY  THEE,  MY  LORD.  Elvira. 


Fer -ma,  cru  -  de  -  le,  e-stin-gue  -  re  Per-che,  per-che,  vuoi  tu  due  vi  -  te? — Qua-le  d' Aver  -  no 
Stay  thee,  my  lord,  for   me    at  least —  Then  strike,  then  strike ;  we  fall  to  •  geth  -  er.     Old  man,  Av  -  er  •  nus' 


de  -  mo  -  ne  Ha  ta  -  li 
de  -  mon-rage    Hath  bade  thy 


trame  or  -  di  -  te? 
ven-geance  galh-er ; 


Presso  al  se  -  pol  -  cro  me  - 
Verg-ing  the  tomb,  ye  med  • 


-  di  -  ti.  Com- 

-  i  -  tate  Of 


pi  -  sci  tal 
hate  this  vile 


ven 
dis 


det  -  ta! —  La  mor  -  te  che  t'a-spet 
tor  -  Hon,    But  death,  long  since  thy  por   -  - 


ta  O  vec  -  chio  af  -  fret  -  te- 
tion,    In  my  hand,  shall  prove  not 


r: 


ro. 
slow. 


Ah! 
Ah! 


ma  che  diss'  io !  per  -  do  -  na  -  mi- 
What  I  have  said,  0  par -don  me, 


 yl.. 

Ma  che  diss'  i  -  o?  per  -  do  -  na  -  mi —  L'an- 
What  I   have  said,      O    par  -  don  me,  'Twas 


go -scia  in  me  par -16,  in  me  par  -  16,.. 
an-guish  did  move  me    so,   did  move  me  so,... 


L'an-go  scia  in  me,  Tango  scia  in  me,  in  me  par  - 16. 
'Twas  anguish  did  move  me,  anguish  did  move  me  so. 


Sil.    E  vano,  o  donna,  il  piangere — 
E  vano — io  non  perdono. 

Ern.    (La  furia  e  inesorabile.) 

Elv.    Figlia  d'un  Silva  io  sono. 
Io  l'amo — indissoluble 
Nodo  mi  stringe  a  lui — 

Sil.     L'ami  ? — morra  costui, 
Per  tale  amor  morra. 

Elv.    Per  queste  amare  lagrune 
Di  lui,  di  me  pieta  ! 

Ern.    Quel  pianto,  Elvira,  ascondimi — 
Ho  d'  uopo  di  costanza — 
L'  affanno  di  quest'  anima 
i   Ogni  dolore  avanza — 
Un  giuramento  orribile 
Ora  mi  danna  a  morte, 


\A  Sifoa. 


Sil. 

Ern. 
Elv. 


Sil. 
Elv. 
Em. 


"Were  ev'ry  tear  a  tear  of  blood, 

'Twere  vain,  now  this  debt  I  owe  me. 

(His  wrath  is  unappeasable.) 

Freeborn  a  Silva,  then  know  me ; 

I  love  him — no  puny  earthly  might 

Breaketh  our  bond  of  love. 

Lady,  its  strength  we  prove  ; 

For  that  very  love  he  dies. 

These  pray'rs  should  soften  adamant — 

For  him,  for  me  they  rise. 

Thy  plaint,  Elvira,  wrings  my  heart, 

And  deeper  woe  enhanceth  ; 

Man's  inborn  dread  to  face  the  grave 

Every  sigh  advanceth — 

One  fatal,  firm,  unflinching  oath, 

Doometh  this  death  my  portion ; 


ERN 


ANI. 


Eu  scherno  della  sorte 

La  mia  felicita. 
Em.  )  Non  ebbe  di  noi  miseri, 
Elv.  )  Non  ebbe  il  ciel  pieta  ! 

[Appressandosegli  minaccioso. 

Sil.     "  Se  uno  squillo  intendera 

Tosto  Ernani  morira." 
Em.    Intendo — intendo — compiasi 

II  mio  destin  fatale. 

[Si  pianta  il  pugnale  nel  seno. 
Elv.    Che  mai  facesti,  o  misero  1 

Ch'io  mora  !  a  me  il  pugnale — 

f  Va  ferisce  col  pugnale  di  Ernani,  ma  Silva  Varresta. 

Sil.     No,  sciagurata — arrestati, 

II  delirar  non  vale — 
Em.  [Moriendo.]  Elvira  ! — Elvira — 
Elv.  Attendimi — 

Sel  te  seguir  desio — 
Em.    Vivi — d'  amarmi  e  vivere, 

Cara — t'  impongo — addio. 
Elv.  )  Per  noi  d'  amore  il  talamo 
Em.  )  Di  morte  fa  Y  altar. 

[Ernani  spira  ed  Elvira  sviene. 
SU.     (Delia  vendetta  il  demone 
Qui  venga  ad  esultar ! ) 


Mocking,  delusive  fortune 
Did  raise  up  those  phantom  joys ! 
Elv.  )  Compassion  on  our  miseries 
Em.\  We  seek  beyond  the  skies. 

[A  pause,  during  which  Silva  approaches  Ernani  mena- 
cingly. 

Sil.     "  To  the  lip  that  pledge  apply, 

Then  shall  Ernani  surely  die." 
Em.   I  hear  thee — thus  to  end 

My  dark  career  of  sadness. 

[He  stabs  himself  and  falls. 
Elv.    What  hast  thou  done  ?    0  misery ! 

The  dagger  !  its  wound  were  gladness. 
[She  is  about  to  stab  herself  with  Ernani's  dagger,  when 
Silva  prevents  her. 
Sil.     No,  wretched  girl,  arrest  thy  hand. 

Useless,  in  truth,  such  madness ! 
Em.  [Dying.]  Elvira!  Elvira! 
Elv.  I  follow  ye — 

Death  were  delight  with  you,  love— 
Em.    Kiss  me ;  thy  kiss  gives  life  in  death. 

One  kiss — one  last  look — adieu,  love ! 
Elv.  |  Thus  shall  we  in  our  bridal  bed 
Em.  )  The  tomb  for  aye  recline. 

[Ernani  dies.    Elvira  falls  fainting  on  his  body. 
Sil.    Demon  of  vengeance,  welcome  well 

This  off 'ring  at  thy  shrine. 
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BEAUTIES  FROM  FAVORITE  OPERAS, 

ARRANGED  FOR  THE  PIANO  BY  EMINENT  COMPOSERS, 
Published  by  OLIVER  DITSON  &  CO.,  277  Washington  St.,  Boston. 


BOUQUET  DE  MELODIES. 

Now  consisting  of  51  numbers,  to  which 
additions  of  Selections  from  the  best  new 
Operas  are  constantly  made.  Arranged 
by  Ferd.  Beyer.   Each  number  50  cents. 

1  Lucia  di  Lammermoer. 

2  Robert  le  Diable. 

3  Norma. 

4  Belisario. 

5  La  Sonnambula. 

6  Les  Huguenots. 

7  Otello. 

8  Linda  ii  Chamounix. 

9  Ernani. 

10  La  Favorita. 

11  Lombardi. 

12  Fille  du  Regiment. 

13  I  Puritani. 

14  Le  Prophete. 

15  Nabucodonosor. 

16  Don  Giovanni. 

17  Masaniello. 

18  Magic  Flute. 

19  Haydee,  or  The  Secret. 

20  Charles  VI. 

21  Martha. 

22  Rigoletto. 

23  La  Reine  de  Chypre. 

24  Mousquetaires  de  la  Reine. 

25  Lucrezia  Borgia. 

26  Le  Desert. 

27  L'Etoile  du  Nord. 

28  Die  zwei  Prinzen. 

29  Czaar  und  Zimmermana. 

30  I  Masnadieri. 

31  L'Enfant  Prodigue. 

32  Faust. 

33  Montecchi  e  Capuletti. 

34  William  Tell. 

35  Postilion. 

36  II  Bravo. 

37  Le  Compte  Ory. 

38  II  Trovatore. 

39  Beatrice  di  Tenda. 

40  I  due  Foscari. 

41  La  Traviata. 

42  Der  Freischiitz. 

43  Marco  Spada. 

44  Attila. 

45  Marriage  of  Figaro. 

46  Barber  of  Seville. 

47  Alessandro  Stradella. 

48  Bohemian  Girl. 

49  La  Dame  Blanche. 

50  Oberon. 

51  Luisa  Miller. 

52  Les  Vepres  Siciliennes. 

53  Le  Pardon. 

54  La  Juive. 

55  Le  Pre  Aux  Clercs. 

56  I  Martiri.  (Poliuto.) 

57  Fidelio.  (Beethoven.) 

58  Preciosa.   (Von  Weber.) 

59  Crown  Diamonds. 


REPERTOIRE  DU  JEUNE  PIANIST, 

Being  to  the  less  experienced  player  what  the 
"  Bouquet  de  Melodies  "  is  to  the  more  advaneed 
one,  the  collection  now  comprising  68  Nos.  Ar- 
ranged by  Ferd.  Beyer.  Price  of  each  No.  30  cents. 

X  Lucia  di  Lammermoor. 

2  Linda  di  Chaniounix. 


3  Lucrezia  .Borgia. 

4  Montecchi  e  Capuletti. 

5  Fille  du  Regiment. 

6  Belisario. 

7  La  Favorite. 

8  Elisir  d'Amore. 

9  Ernani. 

10  I  Lombardi. 

11  Nabucodonosor. 

12  Norma. 

13  Sonnambula. 

14  I  Puritani. 

15  Alessandro  Stradella. 

16  Czaar  und  Zimmermann. 

17  Robert  le  Diable. 

18  La  Juive. 

19  Les  Huguenots. 

20  Nachtlager  in  Granada. 

21  Le  Piophete. 

22  Martha. 

23  Haydee,  or  The  Secret. 

24  Don  Giovanni. 

25  Masaniello.  (Muette  de  Portici.) 

26  Magic  Flute. 

27  Rigoletto. 

28  Tancredi. 

29  Le  Postilion  de  Lonjuraeau. 

30  L'Etoile  du  Nord. 

31  Bohemian  Girl. 

32  Indra. 

33  Le  Mariage  de  Figaro. 

34  Guillaume  Tell. 

35  Attila. 

36  Othello. 

37  Semiramide. 

38  L'Enfant  Prodigue. 

39  Le  Barbiere  de  Seville. 

40  Luisa  Miller. 

41  Faust; 

42  Moses  in  Egypt. 

43  Macbeth. 

44  Joseph. 

45  Zampa. 

46  Gustave. 

47  Jean  de  Paris. 

48  Dame  Blanche. 

49  II  Trovatore. 

50  Traviata. 

51  Crown  Diamonds. 

52  Fra  Diavolo. 

53  Sicilian  Vespers. 

54  Le  Domino  Noir. 

55  Preciosa. 

56  Le  Pardon. 

57  Der  Freischutz. 

58  Masked  Ball. 
69  I  Martiri. 

60  Simon  Boccanegra. 

61  Faust. 


5SUDS  FROM  THE  OPERA, 

Arranged  in  a  very  easy  style,  and  care- 
fully fingered,  by  James  Bellak.  Price  of  each 
number,  30  cents. 

1  Martha. 

2  Bohemian  Girl. 

3  Don  Pasquale. 

4  Crown  Diamonds. 

6  Lucia  di  Lammermoor. 

6  Lucreria  Borgia. 

7  La  Fille  du  Regiment. 


8  La  Favorite. 

9  Ernani. 

10  Sonnambula. 

11  Linda  di  Chamounix. 

12  Montecchi  e  Capuletti. 

13  Belisario. 

14  L'Elisir  d'Amore^ 

15  Norma. 

16  Puritani. 

17  Wm.  Tell. 

18  Moses  in  Egypt. 

19  La  Dame  Blanche. 

20  Anna  Bolena. 

21  Zampa. 

22  La  Muette  de  Portici. 

23  II  Trovatore. 

24  Rigoletto. 

25  Fra  Diavolo. 

26  Maritana. 

27  Cinderella. 

28  Caliph  of  Bagdad. 

29  Dieu  et  la  Bayadere. 

30  Stabat  Mater. 


BUDS  FROM  THE  OPERA. 

2d  Series,  by  the  same  arranger, 
number  30  cents. 

1  Wm.  Tell. 

2  Linda  di  Chamounix. 

3  Dieu  et  la  Bayadere. 

4  Masaniello. 

5  Fra  Diavolo. 

6  Zampa. 

7  Moses  in  Egypt. 

8  Ernani. 

9  Lucrezia  Borgia. 


Each 


For  Two  Performers. 

REVUE  MELODIQUE. 

Collection  of  Fantasias  on  Melodies  from 
favorite  Operas.  Four  Hands.  Composed 
by  Ferd.  Beyer. 


1  Don  Juan, 

2  Moises, 

3  Norma, 

4  Le  Postilion  <*»  Lonjumeau, 

5  Martha, 

6  La  Muette  de  Portici, 

7  Le  Prophete, 

8  Guillaume  Tell, 

9  Les  Huguenots, 

10  L'Etoile  du  Nord, 

11  Robert  le  Diable, 

12  II  Trovatore, 

13  La  Traviata, 

14  La  SorMiambala, 

15  Lucrezia  Borgia, 

16  Bohemian  Girl, 

17  Lucia  di  Lammermoor, 

18  Ernani, 

19  Les  Vepres  Sicilietinee, 

20  Luisa  Miller, 

21  Rigoletto  de  Verdi, 

22  Puritani, 


BELLINI'S 
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j 

ITALIAN  TEXT, 

WITH  AN  ENGLISH  TRANSLATION, 

AMD 

fane  0f  all  %  |)rinapl  %us. 

• 

EYERBEER'S 


OPERA. 


LES  HUGUENOTS, 


CONTAINING*  THB 


ITALIAN  TEXT,  WITH  AN  ENGLISH  TRANSLATION, 


AMD 
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RICHARDSON'S 
NEW    PIANO  METHOD 

BY  NATHAN  RICHARDSON, 

Author  of  "  The  Modern  School," 

IB 

UNPARALLELED 

AS 

A  Method  of  Easy  Instruction 

IOR  THE 

Acquirement  of  a  Thorough  Knowledge 
OF  PIANO-FORTE  PLATING! 

ADAPTED  TO  ALL  GRADES  OF  TUITION", 

From  the 

Rudimental  Studies  of  the  Youngest  Scholar 

To  the 

Studies  and  Exercises  of  Advanced  Pupils ! 

and  Combines,  in  a  Masterly  Manner, 
All  the  Valuable  features  of  the  Author's  pro- 
vious  Work;,  with  such  Additions,  Kevisions, 
and  Improvements,  as  Experience  in  its  use 
has  suggested. 

Teachers  and  Scholars  can  order  this  work  with  perfect  reli- 
ability upon  its  meeting  their  fullest  expectations,  and  being, 
in  every  particular,  all  that  is  represented  to  be. 

Professors  of  Music,  and  other  Competent  Judges,  who  have 
seen  the  Manuscript  or  Proof-sheets,  unite  in  attesting  to  its 
Superior  Merits,  the  Perfect  Adaptation  of  its  Lessons,  to  the 
Comprehension  of  all,  and  to  its 

Many  New  and  Attractive  Features ! 

As 

Of  the  Utmost  Importance  to  Pupils, 

who  would 

Learn   Quickly,  —  Understand  Correctly! 

And 

Become  Rapid  and  Finished  Players. 

RICHARDSON'S  NEW  METHOD 

18  ISSUED  IN  A  STYLE  COMMENSURATE  WITH  ITS 

MARKED  SUPERIORITY 
Two  Editions  are  Published,  one  adopting 
American,  the  other  Foreign  Fingering, 
When  the  work  is  ordered,  if  no  preference  is  designated,  the 
edition  with  American  fingering  will  be  sent 
PRICE  S3. 50. 
Pfi^lished  by  Oliver  Ditson  &  Co.,  Boston. 


A  COMPLETE 

MUSICAL  LIBRARY, 

Comprising  nearly 

One  Thousand  Pieces  of 
PIANO  MUSIC 


The  following  books  are  of  uniform  size  and  style,  and 
form  a  library  indispensable  to  every  one  who  has  a 
piano.  No  better  collection  of  Music  is  published,  great 
care  having  been  taken  in  selecting  pieces  adapted  to 
the  popular  taste. 


THE  HOME  CIRCLE, 

A  Collection  of 
MARCHES,  WALTZES,  POLKAS,  SCHOTTISCHES, 
REDO  WAS,  QUADRILLES,  CONTRA  DANCES, 
FOUR-HAND  PIECES  &,  PIANO  GEMS. 

2  Volume  s. 


THE  SILVER  CHORD, 

A  Collection  of 

songs,  Ballads,  quartets,  duets,  &,<$. 

With  Piano  Accosipanimbnt. 


the  shower  of  pearls, 

A  Collection  of 
CHOICE    VOCAL  DUETS. 

With  Piano  Accompaniment. 


OPERATIC  PEARLS, 

A  Collection  of  » 
SONGS,  DUETS,  AND  TRIOS,  COMPRISING  TUB 
VOCAL  BEAUTIES  OF  THE  BEST  OPERAS. 

With  Piano  Accompaniment. 


All  the  above  (5  vols.,  bound  in  boards,  neat  and 
durable),  will  be  sent,  post  paid,  for  $10,  or  singly  at  the 
following  prices : 

Plain,  $2.30 

Cloth,  3.00 

Cloth,  full  gilt,  4.00 

OLIVER  DITSON  &  00.,  Publishers, 
2T7  Washington  Street. 


BOUQUET  DE  MELODIES. 

Now  consisting  of  51  numbers,  to  which 
additions  of  Selections  from  the  best,  new 
Operas  are  constantly  made.  Arranged 
by  Ferd.  Beyer.   Each  number  50  cents. 

1  Lucia  di  Lammermoor. 

2  Robert  le  Diable. 

3  Norma. 

4  Belisario. 

5  La  Sonnambula. 

6  Les  Huguenots. 

7  Otello. 

8  Linda  di  Chamounix. 

9  Ernani. 

10  La  Favorita. 

11  Lombardi. 

12  Fille  du  Regiment. 

13  I  Puritani. 

14  Le  Prophete. 

15  Nabucodonosor. 

16  Don  Giovanni. 

17  Masaniello. 

18  Magic  Flute. 

19  Haydee,  or  The  Secret. 

20  Charles  VI. 

21  Martha. 

22  Rigoletto. 

23  La  Reine  de  Chypre. 

24  Mousquetaires  de'  la  Reine. 

25  Lucrezia  Borgia. 

26  Le  Desert. 

27  L'Etoile  du  Nord. 

28  Die  zwei  Prinzen. 

29  Czaar  und  ZimmermanH. 

30  I  Masnadieri. 

31  L'Enfant  Prodigue. 

32  Faust. 

33  Montecchi  e  Capuletti. 

34  William  Tell. 

35  Postilion. 

36  11  Bravo. 

37  Le  Compte  Ory. 

38  II  Trovatore. 

39  Beatrice  di  Tenda. 

40  I  due  Foscari.  r 

41  La  Traviata. 

42  Der  Freischutz. 

43  Marco  Spada. 

44  Attila. 

45  M#rriage  of  Figaro. 

46  Barber  of  Seville. 

47  Alessandro  Stradella. 

48  Bohemian  Girl. 

49  La  Dame  Blanche. 

50  Oberon. 

51  Luisa  Miller. 

52  Les  Vepres  Siciliennes. 

53  Le  Pardon. 

54  La  Juive. 

55  Le  Pre  Aux  Clercs. 
50  I  Martiri.  (Pollute.) 

57  Fiilelio.  (Beethoven.) 

58  Preciosa.   (Von  Weber.) 

59  Crown  Diamonds. 

REPERTOIRE  DUJEUNE  PIANIST, 

Being  to  the  less  experienced  player  what  the 
"  Bouquet  de  Melodies"  is  to  the  more  advaneed 
one,  the  collection  now  comprising  68  Nos.  Ar- 
ranged by  Ferd.  Beyer.  Price  of  each  No.  30  cents. 

1  Lucia  di  Lammermoor. 

2  Linda  di  Chamounix. 


3  Lucrezia  Borgia. 

4  Montecchi  e  Capuletti. 

5  Fille  du  Regiment. 

6  Belisario. 

7  La  Favorite. 

8  Elisir  d'Amore. 

9  Ernani. 

10  I  Lombardi. 

11  Nabucodonosor. 

12  Norma. 

13  Sonnambula. 

14  I  Puritani. 

15  Alessandro  Stradella. 

16  Czaar  und  Zimmermann. 

17  Robert  le  Diable. 

18  La  Juive. 

19  Les  Huguenots. 

20  Nach (laser  in  Granada. 

21  Le  Piophete. 

22  Martha. 

23  Haydee,  or  The  Secret. 

24  Don  Giovanni. 

25  Masaniello.  (Muette  de  Portici.) 

26  Majric  Flute. 

27  Rigoletto. 

28  Tancredi. 

29  Le  Postilion  de  Lonjumeau. 

30  L'Etoile  du  Nord. 

31  Bohemian  Girl. 

32  Indra. 

33  Lo  Manage  de  Figaro. 

34  Guillaume  Tell. 

35  Attila. 

36  Othello. 

37  Semiramide. 

38  L'Enfant  Prodigue. 

39  Le  Barbiere  de  Seville. 

40  Luisa  Miller. 

41  Faust. 

42  Moses  in  Egypt. 

43  Macbeth. 

44  Joseph. 

45  Zampa. 

46  Gustave. 

47  Jean  de  Paris. 
4S  Dame  Blanche. 

49  II  Trovatore. 

50  Traviata. 

51  Crown  Diamonds. 

52  Fra  Diavolo. 

53  Sicilian  Vespers. 

54  Le  Domino  Noir, 

55  Preciosa. 

56  Le  Pardon. 

57  Der  Freischutz. 

58  Masked  Ball. 
69  I  Martiri. 

60  Simon  Boccanegra. 

61  Faust. 


SUDS  FROM  THE  OPERA, 

Arranged  in  a  very  easy  style,  and  care- 
fully fingered,  by  James  Bellak.  Price  of  each 
number,  30  cents. 

1  Martha. 

2  Bohemian  Girl. 

3  Don  Pasquale. 

4  Crown  Diamonds. 

5  Lucia  di  Lammermoor. 

6  Lucrezia  Borgia. 

7  Lft  Fille  du  Regiment. 


8  La  Favorite. 

9  Ernani. 

10  Sonnambula. 

11  Linda  di  Chamounix. 

12  Montecchi  e  Capuletti. 

13  Belisario. 

14  L'Elisir  d'Amore. 

15  Norma. 

16  Puritani. 

17  Win.  Tell. 

18  Moses  in  Egypt. 

19  La  Dame  Blanche. 

20  Anna  Bolena. 

21  Zampa. 

22  La  Muette  de  Portici. 

23  II  Trovatore. 

24  Rigoletto. 

25  Fra  Diavolo. 

26  Mar i  tana. 

27  Cinderella. 

28  Caliph  cf  Bagdad. 

29  Dieu  et  la  Bayadere. 

30  Stabat  Mater. 


BUDS  FROM  THE  OPERA. 

2d  Series,  by  the  same  arranger.  Each 
number  30  cents. 

1  Wm.  Tell. 

2  Linda  di  Chamounix. 

3  Dieu  et  la  Bayadere. 

4  Masaniello. 

5  Fra  Diavolo. 

6  Zampa. 

7  Moses  in  Egypt. 

8  Ernani. 

9  Lucrezia  Borgia. 


For  Two  Performers. 

REVUE  MELODIQUE. 

Collection  of  Fantasias  on  Melodies  from 
favorite  Operas.  Four  Hands.  Composed 
by  Ferd.  Beyer. 


1  Don  Juan, 

2  Moises, 

3  Norma, 

4  Le  Postilion  *»  Lonjumeau. 

5  Martha, 

6  La  Muette  de  Portici, 

7  Le  Prophete, 

8  Guillaume  Tell, 

9  Les  Huguenots, 

10  L'Etoile  du  Nord, 

11  Robert  le  Diable, 

12  II  Trovatore, 

13  La  Traviata, 

14  La  Sormambula, 

15  Lucrezia  Borgia, 

16  Bohemian  Girl, 

17  Lucia  di  Lammermoor, 

18  Ernani, 

19  Les  Vepres  Siciliennes, 

20  Luisa  Miller, 

21  Rigoletto  de  Verdi, 

22  Puritani, 


60  cts. 
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Published  by  OLIVER  D1TS0X  &  CO.,  277  Washington  St.,  Boston. 
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